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Virgin, Bride, Mother:
Ophelia’s Mary-like Functions in Hamlet
Summary

Hamlet (1603) has been interpreted in many aspects. However, critics have paid
insufficient attention to Ophelia. She has been thought of as a weak character, who does not
have her own opinion, or as a whore, who incites Hamlet’s sexual desire and distracts him.
Contrary to these conflicting views on her, in order to illuminate the relation between
Ophelia and Hamlet’s salvation I would like to suggest her role as a Virgin Mary figure.
Ophelia has much in common with Mary: She is portrayed in connection with motherhood,
virginity, an eternal bride in heaven, and prayer. In this thesis, I would like to prove that
Hamlet eases his sense of sin and finds salvation through Ophelia’s Mary-like functions.

In Chapter 1, I will discuss the similarity between Mary and Ophelia in terms of virginity
and motherhood. In the Elizabethan age, England was a Protestant nation, but the veneration
of Mary continued in spite of the fact that it is more characteristic of Catholicism. In the
Middle Ages, Mary appeared as a character in Passion Plays, and also took an important role
in Cycle Plays. In Shakespearean dramas, likewise, women with Mary-like features are not
unusual. Desdemona, Cordelia, and Hermione are patient female characters and exhibit
selfless love for their husbands and father.

In Hamlet, Gertrude, the protagonist’s mother, is portrayed as a direct opposite to Mary.
The incestuous remarriage of Gertrude with Claudius is condemned by Hamlet. Gertrude,
however, does not realize her sin until she sees Ophelia’s frenzy. At the beginning of the
play, Hamlet grieves over the world's decay, and calls the world “an unweeded garden.” The
word “weed” is repeatedly used by other characters as a symbol of poison, and this word

strongly resonates with the notion of rottenness and sinfulness throughout the play. In
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Hamlet’s mind, the image of weeds links with the garden in which Hamlet's father is killed.
He thinks that Gertrude’s corruption exemplifies the collapse of the peaceful Eden. Although
Hamlet asks for his mother, Gertrude can't play the role of mother sufficiently, and Hamlet
announces farewell to her.

Regarding Ophelia in the same light as Gertrude, Hamlet refuses Ophelia in the nunnery
scene. He treats Ophelia as another woman who may commit adultery and bear children. At
first glance, he seems to refuse the positive qualities of women. Hamlet, however, really
needs a mother; Ophelia makes up for Gertrude's inadequacy as a mother. Hamlet seeks both
chaste virginity and motherhood in Ophelia.

In addition to chaste virginity and motherhood, Ophelia is closely connected with the
church, as the Virgin Mary is thought of as a symbol of the church. Ophelia’'s prayer is
important to Hamlet, who has a strong sense of guilt. As Hamlet wants her to remember his
sins in her “orisons,” Ophelia’s prayer seems to purify the sins Hamlet feels. Her innocent
prayers are contrasted to Claudius's meaningless one. Contrary to the sinful characters in
Denmark, the prayer of Ophelia embodies the forgiveness of sins.

In Chapter 2, I will discuss how Ophelia’s death leads Hamlet to go on to his next action.
As Mary becomes the eternal bride in heaven, Ophelia will remain in Hamlet's mind after
her death. In other words, she acquires immortality through death. In her mad scene, her
drowning, and her burial, two different rituals of wedding and funeral, are connected. Both
rituals feature songs, flowers, and beds. In her mad scene, Ophelia sings five songs and gives
flowers to each character. During her drowning, she also wears a corolla of flowers and sings
old lauds. In her burial, though flowers on her coffin are permitted, the requiems are not
allowed to be sung. The connection of two rituals not only emphasizes her tragic fate, but
also shows that Ophelia may become Hamlet's bride only in heaven.

In her mad scene, Ophelia sings songs which lament her father's death and his inadequate
funeral rites. Her bitterness over Polonius’s unsatisfactory rituals foreshadows the
insufficient rites of Ophelia’s own funeral in the later scene. She confuses her father and
Hamlet in her songs because she thinks that Hamlet, who left her, is dead like her father.
This is because Ophelia takes Hamlet, who leaves her behind, as dead like her father. At the
same time, she grieves for her unrealizable marriage to Hamlet. In her song, she sings of
going to her death-bed and hints at suicide. Ophelia’s death-bed, however, may have been the
bride-bed. It appears that she wants to marry Hamlet, but her desire cannot be fulfilled in
this world. Gertrude also wanted to scatter flowers over Ophelia’s bride-bed, but actually the
flowers are strewed on her death-bed. Her marriage and death are one and indivisible.

The flowers are also essential in both rituals, wedding and funeral. For example, she hands
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rosemary to Laertes mistaking him for Hamlet. Rosemary is a symbol of memory and was
used in weddings and funerals in the Elizabethan age, and etymologically, rosemary is
derived from the dew of the sea. Trying to hand this flower to Hamlet, Ophelia hopes to be
kept in Hamlet's memory though she will sink to the bottom of the brook like a dewdrop.

Confronted with Ophelia’s burial, Hamlet changes his attitude toward her. Before that, he
thought of Ophelia as a woman like Gertrude, but now Hamlet understands that she had
been chaste all of her life. It is clear that he thinks so because he competes with Laertes for
the love of Ophelia. In this scene, his love for her goes beyond the sexual level and is also
tinged with the character of brotherly love. Ophelia’'s death changes Hamlet's recognition of
her and it shows that she will remain in his memory.

In Chapter 3, I will look into how Ophelia’s attitudes appear in Hamlet’s behaviour. Faced
with her burial, Hamlet changes his attitude towards fate. Before her death, he used to
struggle with his destiny and could not decide his course of action in the midst of his “to be,
or not to be” dilemma. Hamlet, however, changes his way of thinking into “Let be” and
begins to accept his fate as it is. His changed attitude is similar to Ophelia’s, who hopes for
the grace of God. Following Ophelia, who hopes everyone to be in a state of grace, Hamlet
eases his sense of sin and finds salvation in her.

After the ghost asks Hamlet to take revenge, Hamlet suffers from his circumstances and
wants to commit suicide. He keenly feels the pettiness of human beings and grieves for the
world. After Ophelia’s burial, Hamlet becomes aware of the fact that God settles the final
fate regardless of humans’ action, and he reaches the idea of “Let be.”

His change was brought about by Ophelia’s burial. Although from the outset he
understood the fact that all living things returned to dust and that death was inescapable,
Ophelia’s body is important in showing him that she is departing this world in his presence.
Her clear and calm state of death affects Hamlet, who once felt the terror of the afterlife.
The body exemplifies the transition from life to death, that is, from the death of flesh to life
in heaven. Hamlet recognizes that innocent Ophelia dies because of God's will, and he begins
to accept the fate.

Ophelia, whose death affects Hamlet, hopes for the grace of God. She wishes the grace be
given upon other people, which is shown in her last words, “God - a mercy on his soul. /
And of all Christian souls, I pray God. God buy you.” Her attitudes partake of Mary's powers
of intercession and grace. Like Jephta's daughter, to whom she is compared by Hamlet in
Act2, Scene2, she accepts her fate not passively but because it is the will of God.

Hamlet follows her attitudes after her death. After the duel with Laertes, Hamlet says a

prayer that Laertes’ sin will be forgiven by God. As he wanted to be remembered his sin by
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Ophelia, now he wishes the forgiveness of other persons’ sins.

In this way, hoping for the grace of God and accepting his fate, Hamlet is released from
the dilemma of “to be, or not to be.” Since Ophelia’s Mary-like attitudes deeply affect him, he
finds peace in his death. This is the proof that Shakespeare’s belief is rooted in the traditional
Catholic theology, and the figure of Ophelia is informed by the memory of his faith in its

clear expression of the Catholic reverence for Mary.
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w4 )T LA 7 AT (Willlam Shakespeare, 1564-1616) (12X % [/Na L v 1]
(Hamlet, 1603) ! WFEIZBWT, EARNLL v b (Hamlet) DBATH S, 74 =17
(Ophelia) IZERZHTTVDEHDIEFP%L, BROTEHPFERN L DR LML Z LI
LA LR, FATIIZE TR, A 74 =) T i a R Rad0, Foticnaby M2
BRYDELLEOREMIELEZR D LSV, TOB, 7T7u—FL LT, Henaly
FOEFERATEIOR ) &) ZHIZHIT LTV D LD RPETH %,

F 74 =) TOFHSEEHT LHIFRO—ATHS L v/3—F (G R Hibbard) 1£Z 9 Fw
TWwb,

WERIR B TH B 720, HRFEMEIZ MEATLEo)e LT, LHITHE-
727201, NAL Y PPELHBEMITEEETROLZ LG L bNa o,
Timid by nature — she has been ‘affrighted’ by the whole incident — and in obedience
to her father’s orders, she fails to respond to Hamlet’'s dumb plea for love,
understanding, and help. (49-50)
Fffl2, 2 —s3r 27 (Inga-Stina Ewbank) 1ZIRO L5 L. 74 =) 7TO5HSE*HEHD
WM& LTI T 5,
T 74 =) TIEMMOKEOBSH AWz b D L) RFE L% Lk, oS EITIE L.
HACHBEN TH L, 20720, L) DIFHEOERT VO,
Ophelia does not have the speech-habits of most of the other characters; she is brief,
simple and direct — and therefore particularly vulnerable. (100)
7 — 2+ — (Linda Welshimer Wagner) 134+ 74 — ) 7% [0 0 & Y ] (“a minor
character”) &R L. [M@&fZ@EL T, ZHEHFZLL, BEALERONRTLE)ITL]
(“sparingly and almost forgetfully throughout the plot”) (94) 72& LT, ZOEHIZBWT,
WIOBEMRIEETIE R VWEEZEZTWD, £L T, RO LI ITHFGRMTIT T 5,
PG DT AL 4 7 4 =) 713 (Gertrude) IZHIZEL TR Y. Fidid
AR EE D L) HAARBEDOE T, FFISGHES o Twd, A 71— TIZEH
DKW E L7202, NALy bewvs) [§ig] 208 ET 5, EROENERLDZ,
an ironic parallel in the characterization of Ophelia as compared with that of the
Queen, whose equally, simple, rather than carnal attitudes have led her into deepest
sin. Ophelia is a younger edition of the unthinking Queen who needs the ‘mirror’
Hamlet provides to see her own situation. (Wagner 94)
Vx ¥ A (Harold Jenkins) 3474 =) 7% NALy bEDBBROBTHITL, KOF
WOFEBY . NAL Y FOREFEEHAZDZF 74 =) T ThH LD, [EFOHBITEI I
O, ELNEDOEHFHELTVWE I ETIRLL, ERIIEONAZ L 2EAMEC R LT, NA
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Ly bOBFEEEALZONE 74 =) THOTIE AL, 74 =) TOBEHAZDOPNLL Y
FCTHABHEDDDH ]| (“when we reach the nunnery scene, if we read what it says instead of
what we expected it to say we find that it is Hamlet who rejects Ophelia’s love and not she
his”) (150) & LCTwbe 2F 0, 474 =V TIEERBMZHRCITEH L TV 2D T AW,
LTV FAFERZ TS, LT T4 —X (Laertes) 13474070 [HEE V) E]
(“chaste treasure”) (1.331) Z/NAL v MIELMERWIIHIZEELTWEDS, [0k
BIID BAHANLL Y P RZDEEZBRLONIIIKLIZZETHD, TLT, £OZ LIINLL
v FOIEBIOKERSTTL HA] (“Her tragedy of course is that Hamlet has left her treasure
with her; and it is also a large part of his”) (152) 4T L CWb, =74 =1 7OERNIH
LOBETITEIC T, B REBELE 7272012, BISBBIEN0DLDE, T2 N —
(Juliet Dusinberre) (B EMHS, RXEHFZIIBIF 2 LBICER L, [HIZESEADE
ENH N EE) LOHEFENTwA V] (“Women had not been educated to form
independent moral judgements”) (93) £# 2. KD X ) IZHE@wITIT TV,
74 =) TIIEHFORLEN ESELEEDP% . BUHSOMRIC L - T, @<
HEZDFH6NTVE, AO—=7A (Polonius) (&7 7 1 =1 72505 DZE A
SRV LT AT Y TATARFOILEZFHST, 20 L) IR TR, HIELHH
GLawltR—3%2bbNALy b EDRBE V) HFITHLS H 2 LTS 2\,
Ophelia has no chance to develop an independent conscience of her own, so stifled is
she by the authority of the male world. . . Polonius allows Ophelia no identity
independent of his rule, a condition which makes her incapable of coping with a world
in which he has no part — the world of her relation to Hamlet. (94)
WX OERTHS THEEOHW 2 T L 2SN LD o/cl LildHb L L TVDHDT,
74— T EPFHALLERSLZ S LREF L IR, L2 BwL /R ELH
5o mx A M (Rebecca West) 1Z [F 74 = T7IZ0hdabLWEWLTH S| (“Ophelia
was a disreputable young woman”) (16) £z, RIZL I IO LTV 5,
WARIZIBUN ALy PO ERFETEEL, LEru—F 17 A (Claudius) 37
MEL TR EELFELZTIDNL TS, ERIENAL Y FPLOHERT 20125
TORBELEREICOEERHE R T ZER CPHRER TV,
She fiddles with the truth when she speaks of Hamlet to her father, and she fiddles
with the truth when she talks to Hamlet as her father and Claudius eavesdrop; she
contemplates without surprise or distaste Hamlet's obscenity, the scab on his spiritual
sore. (18)
WLDOBE 2 FHNLDDOEWZ, NAL Y Ml o TOHFERLETLRFIINETE
ENTIhholze LL, 774 =) TOHFEEL LTOREIL, NAaLby FOFROEE
W)L CORMICBITAEHEELRT - EBEREPDPDIORD L0, BEROBRDPDH D LE R
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o NALy MIBIOBEDPS T Y — 7 O E NHOB/NES 2SI & T . FRo
W EN TV TIATEEE LTHNAAZFERL, NALy b (Old Hamlet) (2755 % 4KHH <
NTHHIE THEXBLREDPILANED] (“to be, or not to be”) (3.1.56) DRIEIZTE L A TW
{Teehdb, NAL Y MIAMDEIEEZLZRE D, E)EGEMEGIREPICETER
KL, RCORPIZH o7 LAL. A F) AL 50RER, EalcfiB) & LTwil
NEFTORENS, DVOFTFILEGMEZTITANLY LT, [2THF FI2] (“Let be”)
(5.2196) L\WVIHBEHIZE STV D, HOZE A 71— 7T OMEEL HIZ L7z &) #EER 7
LICIEEZBZEDNTER Y 74— THIHZ DL~ THREIZL ST, ~NAaL vy b
& THEEDLREDPIELDRED] ORVERD L, SEOEBEREL T DTH b,
KIS TR 74 =) TOFOREY) THHEENNLL Y FORZ LFROE# LT
L50ERN . FFIZ, MEOKIERE >NTER>T, NAL Y MHFFREVARIZEOHFIZH
2474 =) TOEBBOFEIZL o T, LENGRCERBST L E25T 5, H1ETITER
RNVTEF T A=) TOFEPREERT L, BRI~ TORBMELT, FUAMOELELTO
TRk, WcElR % L7kl z . REOWRTOF ) 2 bR, B, ¥ Y RV EE
R TOBEZLE VI ERSTPETOoNE, CNLOWEEZF 74 =) TOHIZABT I ERNT
Ebho TOTEIZEST, HIINAL Y bORE LTHEEZTHICRLZLTVS EITEVEEND
H— M= FOBREZELIIFHEL T B EEZLNDLDE, FE2E TR, BARKIIH 7 1 —
VT DEDED) BATHDINAL Y POLEISEEL G2 120025 5. TOB, HELY;
e LTy 74— T7OHEDEKRTHI, BH AW BIAEERL L5 E . KEOHH, &
LCTHZEDOWEZ Y LT 5. B, ML OKEFEKIZEEWE SNDL Z LT, mE
(Priest) dRBELCWAHED, F 74 =) THHOGEM 2RI E V. £ 74 U7
FINOLDLEEICBWT, LML VI B2 Zo0EXE AT TW A0 L)
DN TN D, ML REORKDO XL, FBRICF ) A POKEDIEGE o728~ T
FHMSELHD0THL, IO FTFHATYSF 74— TOMEEIINL L v MIEES
H2Twh, 74U TERICL>T—RBNAL Y POLIZHENL 2O, ) TD LD
2y IEOEROVNIKEDEZ B L EZ Do HE3FETIE, NAL Y M [EXLRED
FEARE D] OFRCEHDSE, EOFIZ, F 74 =) TO L) IO BEE L) BBEIEN
TV ZEx2GHT D, NA Ly MPHZLEOFZRE G, AW &) BEENEETH L H
DEHR-Z L, FIRICOPIREOZ L 2T, TDLI BN ALy MIEoT, HUM
WEROFLERRT DA 74 =) TiE, BRCAMALEOFIZHEBEOLHH D L EED
HLNWIEEE) TENTE D, FRIZ, HOBEEZFH ) LN LI ITAITER~Y T L
DRHEARE G, RIFETNLL Y PR ETIEM AT T, HOIEZEDHFANOFRZE 1B
L. 274 =U72HDICE>Te NAL Y MIPREZEZTWD L W) HIRPMER SN S,
FT74 =0T OREEENLL Y FOBEET LT, NA Ly MIRORSEIkE R, #uE
32 eebDTH5bH,
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FIETIE, B~ 7HAEERULOHFTED L H TN TE/-O), T2, EDLH
LBRERMA TR0 % 5T 5o € LT, R~ TICHMNRERTH 5 10 & Wik
VINAL Y M IZBWTED L) BEREFEOOPEELZEL T, ZOEMIIBWNT,
NAL Yy bORT— MU= FIZRELHE T, AROES 23 & dfm ., B~ 7 L idxt
BIAIEST 2L TH D, NALy MIBHEHE VI FELEEZRDTVED, H— b V— FiZh &
LCOREEZLL I E2MET 50 RITV— V= F2si3BEoniznite LTokdlz 4+ 7
4 =) TIRKDTNDBEEZ D, RETIE, A7 4 =) THH— b b— FIZRITFT T 5 R,
WL E > TVWDZ EEEET D,

1. BEXXEICH TRER~Y U 7TORE

BRSO TONEBIR LFORTED L) IRb N TE20h b v & B 78T H
D OEMIAT DN TELZ L THY, 121K EHOH it ZE#RI 2 225 Rz T o T,
AT NVENI S F v T 75— LTEE~Y TIXES L TE7, IofXhl ) Bzt s
N7ZBFAZADOEEE LD, BECANE L TOEEREDE . BTSN/ TFLEOL LI
DEFETE, BT EHILATLEF WV ESZHY B LOMTIZ B~ TOBEX |
(Plactus Mariae) 2& L CEICHARAETN TV S, I5HARIZR-TH, =Y 7k o
#<1) 7] (“the Virgin Mother of God”) * [BA7zH DL F ] (“Queen of the Saints”) & \»
) ZTHE ., 2o TH - 72 (Gibson 137) o BIZIE, A 7 VEIO—>TH5H, N-¥
T YENE (=) 7oL [ 7 O] 3 708k&] [ XM ae7e<
V7 O] L) —@o< ) TEIDINO LN TW5h, ¥ TEBUEH N v 7 I 2
FTHALID, FHLERHBEORRIT L o T BIEREHELZEVRELI-S 0D, WY A
JNVEITRTIZBWT, [ TOHAKR] [~V 7O 23D LIFoNnTwW5E, 2 A
) = 8MDEHRIZA » 7T ¥ FIZFEHIIEA F) AEESOBMICBITL, Y2147 AET
DIFR L7210 YRARE S 707 A8V b ESETH o720 Ll ZO L) RFEHWEE
DREINVAY Y ADA V7T FTH, %) TEBRIIRE . LFEREMICEEE~ ) 7 H 5,
LTwW7ZDTHb, ¥uav 74 (Arthur F. Marrott) 13 [SUEAEHFWIZE X, 0L
HELTOX) TERREREEHDE O > 75 Y FizBwT, HEAGEOEEO—HTH
Dy 9 LICBEDP G Ebolz), M ko) Lado/z0ld B L) 2 LTid%
WOT, 29 LZZBRBRFHCTaT A8 Y MEMOE L oA 27T Y FIZhiko Tz
DTH 5] (“Anthropologically speaking, practices centered on the mediatory figure of Mary

were part of the art of everyday living in pre-Reformation England and since, not

S




——

[NALy M 2BITA+ 74— T~ THIEE 95

surprisingly, such habits were hard to change or eradicate, they lingered as a residual
presence in the newly Protestant nation”) (X iii)) &#BXTv:%, ¥4 7 IVEIOHEKEIZ L > T,
ER~)T7RF YT 75— LTELT LI LT koTe L, HEOHIZIZIYY THY
MHEZ ORI > T 72D TH B0 16 MR DERATIT, MBI &) TR 72
EFREOLMEER EARXIC L 2BIA RIE S el 72, Bz, (2] oBBTH LMk, 7)€
WEBIELHOEN T eFR Y T8 —Tholze F¥ T 75— L LTEMY)THERTLZ

Eldaded, EEAE VI BTREICB T2 XD HEHRPAMNLERPLTON, vU 7T
T A2 MH OGS HINTE2DTH %,

<) THHEE R FEORMEE Y 2 A 7 AETOERICH B L. KEOFEEOMKBL L L i
NTWbe INT—FIE [V 7 AT ORI, FEARMICER~<) 7587 L pitth L&
MEBEINTVLLHICEZLDTHEL ] (INVT—F150) LT 5, VoA 7 AT
BIUZO =) TIZHE L AR BRI DB, T4, YA 7 ZAETHIOv A L3R hE L
VL, BRDBARLE A T ERHENTVENV T I A TITFToN5 ERIIERL TS (74).
YA AETRIOREIZBIZI D28 4 TBeH Db LD T LIPS, FlE IS
[4+u—] (Othello,1622) ®»x 1) 7 (Emilia) ® [Ux UxBIES L] (Taming the
Shrew, 1623) ®#H 51 —F (Katherina) 7% EMZIFHN, BHICE [Fku—] OFXF
F—7 (Desdemona) % [V 7E] (King Lear, 1608) ® 2 —5 41 —1) 7 (Cordelia). 4%y
7] (The Winter’s Tale, 1623) ®ON—~< A4 4+ =— (Hermione) 7% ENRFITON D, HBED
YA TORMIHIE, KRN ZTF2HE D 2 WIS IR LT, B 26 2.,
ROBEEZELEH G TH L, SO ehb, YUTETVENVTIBEBo 7RV H L &
BRbo LI2oT, X TWLREMEZ [haLvy M oF 74 =) 7TORTERINY
DTIEZL, YA 7 ZAETRIRFABAROMIERICS BT 5. KEOEEDOFKBE L LTk
HThHhotbEZLILNTELDTH A,

2. BT VTOREMN
B~ ) 7TORMEE LT RICHSNTWE0E, YA MORELTORME, 21T, &
TR T L7 TH B, 2612, <) 7TOMNBEIMEEE LT, F9Y X O, RETO
LT, BIHEWVW)EENRITSNL, ¥7 V> (Gall McMurray Gibson) 13~ 1) 7 O % ik
DEHITFLDTVD,
FH Lo~ 7IMoOtR, e L GEEN, RoREIEHENgLTBY) ., 20
MIZABOLIR NG Lize £ LT, mxIZiE, REZEONZOTHS, £2TVY
TITGEDLLTH ) . REOLTE L TEET A2 TR, A7) TIVAN-7 7
YEIO [ZhaEm] TENER(RA72LH1, [T LR T 225 2DTh b,
Mary of Nazareth had been chosen God’'s bride and God’s mother; her body had

enclosed divinity, had given Godhead a human form and likeness, had finally been
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transported to heaven, where Mary, ever Virgin, reigned not only as Queen of

Heaven, but as Gabriel extols her in the N-Town ‘Salutation and Conception,” even as

‘empress of helle. (137)
FURAMITYTERBEEAIZZT TS RETHREDOFICIIHE  FHEIZJE LB - BFI12
BALZDTH D,

T2 N TR ARV ERTOBRZOAIE W) WHEMATVWE, F7V Vi~
VT ORBICTH B [[F5k] ZZER O LEICB W, EELZ EEr OGN EEEZE L9
127 5T < ] ( “the ‘“Temple’ becomes an important thematic and iconographic part of the
spectacle of the Passion drama”) (133) &AL T2, EZEIMHV O TH D720, B
ETD LD DERDHL I LI D, 52, [IHHEE] o [HK] IEORTH S L
B2, FURARNEIRTHE2EE, T4bb3) T EOMELZRLTWLHTH S LT LR
BILCEREL Tz, 20720, [HER] CEHINTWE LI, v T EHEOMUID X
TN DOTH L, °

[Naby b iZBwT, 2ok 2R o2~ ) 7 EEICAIET 5 ZMd A — b
V= FTHb, F— MU= FEIREEH. NALy FE2ECHBE L TCORELHHI L bR
L BAICROFERTHL 70 —T 4 TALHE Lz, BROFEETIIRO N & OFEITE
BB H 1D TH o7 (12157n), WRITER~) 7O L) ZRERLHEOE L S &
FIERSOFE A F > T 2D ThH b, 200, COBICBWTHBIIARETHLLEH 2
LN TE 5,

FOEIBH—PV=FENLLY ME, BV LV ESALESAE L TRITIEH T
Ho H— M= FOFKIIRST E 21300 0 BEMHTFOZ70—7 10 7 2dNALy MIEo
Ty FERXEE~NE, Tear) —F—r &% 521X ] (“Hyperion to a satyr”) (1.2.140) (3
EHEDODHIENDLDOTHL, BITEIOH L. NALy MEIRBORES BT 205, #—
V—=FRENALY POBEIZEHbALNEE) EZAD, [T EERHT] ("no more”)
(34.8894,96,101) &£\ ) HilZ ZOMRR DEY OFTAE S LT, TOFFELE ST
LHELTWwE, XEkofonalby FREIHTHLEZ A, HEFLAB) LIILT
WRWDE, NALy MIBHREOS L = M Vv— NI [HEEICHER AT/ Bk
T 584 VnWTL 728 w] (“And do not spread the compost on the weeds / To make
them ranker”) (34.152-53) &\9) BELZIKIT, WRAIMED X ) IZFREZHELETWLIFEEL
EVH)ZERIFMLT VD, NAL Y b [HE] L) FEE TV 2 LIZIFEEZER
b, COFIIOBOFTHRYELMEDN, BIEEII—ET57—~%HIEF—T L%
S TWVAENHE, £F, REE—FHTNAL Yy MIEGSOELHR LR, ko &9 IZEWT
W5,

Bb, ik, X
BAEIAS)THIZERAT, BET, 2 d DI
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BIUREZ 2072590, ZOMROEDL L 3TH |

ZAV, K ZF, COMEDRSTE X

BRABOTHRZLDOLEZTI L EL L.

DEF->Tn5b,

0O, God, God,

How weary, stale, flat and unprofitable

Seem to me all the uses of this world !

Fie on't, ah fie, 'tis an unweeded garden

That grows to seed, things rank and gross in nature

Possess it merely. (1.2.132-37)
PIIHEOHFT [HE] Of 2=V 2RHBHL TV, RIZ, TEE LTCHLERR, B
D MWTHHEE I ZENThE ) b, [BAKo MR (“the fat weed”) (15.32) b
FL7ZENALy MIHITFTWE, 612, BIFENICBWTIE, V7 —F A (Lucianus) b
[E&E P OME | (“midnight weeds”) (32.233) 2bHifk-o7zmE VT, BIHBIOEZKRL T
Who Lo, THE] EWI)FELEZ IO ING A A —VITHFEMIZHEE SN D b
DT R, BIERIZrrboERET - MV —FOEELOP2DLY)ZRLTVREDTH
Bo TOEHIT, [HER] LI FEASDESI, FERVPILELb0ORKAFE LT, 2
DFEVPNLL Y FOBHIFE STV NAL Y MIEoT, ZOMFIIMEOELTNR T
JEER CRREDOS DD, £ LT, [MEDOKSTE] THLT Y~ —7 EXOHRINIZNE
B—HTLDTHb, ZOESHL. NALy M [MEOK-SE] ETELIRE -
M= FEFE—-HLTWDLEEZDLIENTE S, KE, garden & 9 FEid the Garden of
Eden (7Y OR) LI FELABEHMEIELLDOTHY, 7TH¥AEAL TOEDL TFH % %EH
EIRLTWD, Lo T, FREIZHELZHEDONLL Y PBETHERIND &) 2 &iT,
COVHBEROBIEZ T &) LBRICERSI LRz Fo T b, TOERDFIENIT
— MU= FOFRRES L REMKTHD L V) ENLL Y MIEZOW THLIZHIT 2T
WL D7z,

=t NV—=FOBERENLL Y b, DWTET Y =21l oTEERTEZOLDTH

bo 77 =< (Janet Adelman) & [d LS ENZE, 2F D EHLEOWLRWEIMEH
MICHERET ) TE2ERLTWE%5, BTHENNZLIOEINLL Y bOBROHH/2I2HS
N7z %R LTwa] (“And if the enclosed garden - the garden unpossessed - traditionally
figures the Virgin Mother, this garden, full of seed, figures his mother’'s newly contaminated
body”) (17) EfRML T2, 4 7IZEE<) TOTFHEEZEZ 6N D720, ZOFERIZIEIE
BTE D, F/z. [HEHR] 12b TR, TBIRIE, PSS N-F, SNz, HUohk
26 ] (“My Jifter, my fpoufe is as a garden inclofed, as a [pring fhut vp, and a fountaine
Jealed vp.") (Song Sol. 412) 7 LV EHMH Y, ) T LENHES T LN T VD, 4 TR
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=

R T EROOTHN, ERTH LT OREE, H— Mb— FIZ L o THEOHINI 2> T
BDTHb, SHIZ, TT—NXVIERD L) T %,
B ANWE LT, =M= FPREEZE TV E ) DIEERZF FICENTWES
B BIDOA XA =TT ES TV BEVLRTIE, HRiZEbn/lz A ToxE 2R LT
Wb, BFIZE T, L OREKIIIEIPIATZETH Y, hkors v ) 7413k%
HL, WRECLEEFLIEHELRHERETH S,
She is kept ambiguously innocent as a character, but in the deep fantasy that
structures the play's imagery, she plays out the role of the missing Eve: her body is
the garden in which her husband dies, her sexuality the poisonous weeds that kills
him, and poison the world - and the self - for her son. (30)
CORBWEINLL Y FOESEPLIEMTONZ, NALy ME [BRLEBLTIEWIT s
720 HWEI D BROMEDSEN VL D IZIE, FEIEERTE L2025 ] (“You should
not have believed me, for virtue cannot so inoculate our old stock but we shall relish of it”)
(31116-7) LHPET— P V—FORRESVEL TS, HIHNT2BERTHLT— MV
— F2OAENTANBTHLHTIZS ZOWEDPZ TSN TN DL EBRRTVWEDZ, LA
> Ty BHAOHENWEZET 57201213, TORBETHLBHT LY EH QTR L B0
EEZ TV, H— M= FOERE VI G, BF ALy PORKELBEL T2 ki
BELTWBEDTHD, H— M— FPFHE L THRIRFELTVWEDIE, 2OTORPLETE
THIZBZIAATVL T TR, HOCOBRPER 2L LI hb e n) FRES ZAHL
TWVZRVEBRDTH b,

3. H— b= KOS, N4 zeHmEST 2T T4 —U7
H— M= FOHENTZ/AEEF 74— ) TOEB S IEBRORRIZL o TSN T 5,
HE LA T4 =D TR, RV T 74— A3 WL L% [HADEH] (‘rose of
May”) (45157) LELTEN, 74— TOESHEERFL T VD, LT T 1 —X
Dig2E, HE <) 7 2EEONIT 2 BROEF2E 2 12HED o [HEHK] ISHE~DE R
BHY, wh LFEkE HHRIER) TORMTH 5,
brzLidvraroids, Howh),
BLOLZHLOHIIVE DI LOENIKOPTIZS EWT2W ) DFt, *
I Am the rofe of the field, & the lilie of the valleis.
Like a lilie among the thornes, fo is my loue among the daughters.
(Song Sol. 2:1-2)
L) —HIZEDWT, B TOERORIIVAEEIEL CHIfESTB Y, Hfk s 2R
EDOREVDDE L CMENTBDTH o720 NAL Yy NIBHOREY [20 L) RiRLHW
3/ BEROOE LS 2T, / LR BES LIV, &t / Bk SEOHE»HIRE
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AHEw) Z E72] (“Such an act / That blurs the grace and blush of modesty, / Calls virtue
hypocrite, takes off the rose / From the fair forehead of an innocent love”) (3.4.40-43) &5
STHEL TS, =P V— FIZEEDEORETHLEHZREM->TL L o721T L1125k
RGO TH Do H— Mv— FOFHENIAKEIRET 2 ZoRGd, mko [HEIZHERE
ERNT / SN EIZTZ 5820V TLEEW] W) BFIICOLN>TW L, ZRUIRL,
F 74 =07 OEFSIER L CEBRDOIIRICE > TREON D, F— Pb— NI IZREED &
IREOD I EFEZETHY, NAL Y FOEBROHRT, [MEOK-sE] LDV Tn
Bo W ENTHRWIC, 774 =) TOELPIFEETY TEFLLEHRIIFIZ 5N TS
DTH5bo

NALy NERHEE RO LN D, A= M= NIBHE L TORETZL I L xdidTn
B0 BIRBIOBH E, NAL Y MEIA— PV— FOBEZEIAT RIS [BIUITHIEEEOH & [[)1F
B0, RKPORIIK Fve / BROTFLELELZE LbbE L) / FENENI EH %I
Lok, / DIEHRLT, ET0oHFT25 2 F8A X912 (1 will speak daggers to her but
use none. / My tongue and soul in this be hypocrites, / How in my words somever she be
shent, / To give them seals never my soul consent”) (3.2.357-60) &ikXT\W5b, NAL Y
FSA =M= FIZRETHRESIE LI EEZ DR, BHTHLIBERLEZRD TV 0 TH
o Ll BEOHTHLLAHTL THH, NALy MEIF— Fb— FIRE LTofk#El%
T2 2Bt B%0, EEORTH L, ZHIULEONLL Yy ORI [§ 1]
(“Mother”) (34.6) THEE Y. [#L] (“mother”) (34.218) THb-oTwb, TOZODI:
ODFIEZOHIZBT LN ALy POBEOZELERL TwL20, BETHL. RO [#
L VP URITIZ. ZORRTIE, NAL Y PPV HIZREE W) DERO TV L%
WFELBRHTH D, LPL, A= P V—FHFREINLAL Y POSEICHEEZZITLIZEHED,
BFIEDOONAZ ETHREICHHEOBENFAZ 2L ITFTVEHV, ALy NI [H%7ens
Wz nwe By & / - ofiEE%1rE L &9 ] (“And when you are desirous
to be blessed, / I'll blessing beg of you”) (3.4.172-73) &#k~, H— b — FIZIZHORE
S [EARML TS Z &I L, HIITERE L THHIHER IR 2 BB e nE
ERRLTWVS, E512, EAXHEZELELEED [BRTAZ & W, B ] (“Good night
mother”) (34.218) L\WIHHEFIZ. NALy MPHEBEABHATORLIZLxhbE oD, #
EOPRJNOBEERERZ L TnDHEEZLNL, AT, ®EFETH— P — FPAEEIZIE
[ aTinL, &€X9% 5] (“Wretched queen adieu”) (5.2.312) EMUH I, REORK
BT RE] TldZad, MAITELZ [TiE] W) IMREfoTnEHab H— Mu— KR &
LTATHGHFTETH AL LEDFELE o T b,

NAL Y ME—R, VI bDRIEATVL L) ICRZITONDD, F 71— TIhEE
LTOEHZRDTWIEZEZOND, JEFOHTIE, £ 714 =) TIZ [BFMTU—%EE
Al ? / FEAN%E ] (“Get thee to a nunnery—why wouldst thou be a breeder of /
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sinners?”) (3.1.119-20) &ABRTBY, 74—V THH— M= FD L) BB 0L
AMEVIFERMIIEZ T, AABFTEUTHLIEUB L) bOEEEMTIIIEML T5, L
MLy EEZ)TELRL, ROTERHZOEKZM ST T NL B EZROTNLDTH S,
BIhEISIGE AHIICNA Ly M TBESA, MOBIZHE > TL ? ] (“Lady, shall I lie in
your lap?”) (3299) &+ 74—V TIZHERATVE, SOBEFITMUMNHEBLZ L 5 HRHS—
e 72A%, OED Tldlap (nl) OERE LT, [AD S/ L ZDEILREF TORIMO Z &
Th), FELRMOLOEFTLHATL LT, €O %2H ) KMb 3] (“The front
portion of the body from the waist to the knees of a person seated, considered with its
covering garments as the place in or on which a child is nursed or any object held”) (5.a.)
EHHENTBY, [ <XZ] (Macbeth, 1623) TIZZOBERTHWOLN TS, ¢ I
EVCOMEICERLTAH T4 =) 7522 &, lapld DO & v P 7 BIR AT <
%ho LpL. COHFEIZIE, FELRMOEADLDEETLHITL V) BRPEINTE
D, x4 7 AT QMOBRICBWTZFOEKRSE L ClapZ W TWwWh, L7zA-> T, laplc
FAPEFT TS L) BRHOBELFROL DL V) ERDSH L, NAL Y MEF— L= FIZ
HOOMNZES X HORENEDS, [z, Tk, 2ELIb 0 LN BHATH Y T 595 ]
(“No, good mother, here’s metal more attractive” ) (3.297) LIEHZL T, £ 74 =1 7Dl
WA &9 5, BOMIIHDLELEV)I DI G2 BRSELIDTH L, B,
ALy ROSET7 4 =) 7 LG D BHTHNE Z DBIFRBILAMNI iz, Na Ly MRS
NDHIHT, A 74 =) TICHRPNLZLEITFE S, EX2IBOL) REHERLTVWLDOTH
Bo L7ZWoT, NAL Yy ML 74— TIHEOWIEGD I L 2EZ T NLEELT
DEFREZRKDOTNDEEZONL, PRICE ST, H—Mv— FORIIEHATII R, Hhlk
HOLDTHD, €D/, H— ML= FTlERL, F 74 =) T &5, fhitkic
B LTokflzRpizor,

F74 =) TRHBERODLNLL Y MR EESELEHEHST0D, 7074 T AD
PG L o TR SINBII T oLy PPEBUEEALZLORICEEZ RELD1E, + 74
— ) T7OMEORBMTH b, ZORPHMTNLL Y ME [DHLTHE / Tr~v—7DETF,
NI Ly M72] (“This is I, / Hamlet the Dane”) (5.1.224-25) £ 5o TET5, 22T, #
HDOENLIETEEFT A=Y T EMERVRELIENLL Y bEWIHRDPENL, NAL Y b
BHbF 74 =) TIZLoT, @EGERAONLIDOLIIZERTLIET, NaLby b
VO FERBOERMTRBN L EST 74— ) TIZLEZ6NTWEDTHLD, SHIILTT
4 =R TNLL Y MHF T 4 =) TOEIZRORAAR, FORIIRTAL L) I T 1 —
V7O ETHEEDH D (Hapgood 5.1.236-8n)e THTENSH L, NAL Y bAF
FT A=) TIHHE L TOEFHEZRD TV THRETHIENTEL, /2. HET
NREF, AT THESITHEINL ) LTHDLHEFELEC LT, Naby b33 v
7 (Yorick) DENTHIREFHFSTWLIETHL, 2T, ENTIHINEERTLINVITY

S




——

[Ny M 2B AF 74 =) TO<) THIEE 101

DOEIERIN, FERLTBARFT 74— TEFV AN EREIDIFLZENTEDL, T 714 —
DT DIIZE ST, NAL Yy FHPRBINCEIET ALV ) LR DDTH 5,

B 7 OREIEE 7 4 =) TICIET 2SS V. ZO—DE LT AT -0 T L
BEDAA=T LDV D ED RN EDET N L, ¥—7 4 F (Mercade) (38% A\W7-
HLOREZMEL—EREWLOBEHIIMN L, 22T 71 =) 7O&EE%Z "Church” & L
TWwb, 0 HLTT74—XZHdNnbEEIC [RELIIEZTVPREL DT /
FREVIDPLLEOREEPHEIIILA ST / LEBEVIFTORED / L LI ITK
&< 7% 5 H D7) (“For nature crescent does not grow alone / In thews and bulk, but as this
temple waxes / The inward service of the mind and soul / Grows wide withal.”) (1.3.11-14)
EV) LI, NDEAPFERICIZEZBNTVEDTH S, WITHEREERIIZE 2. FEO
FIZH B RMEBETONYIZ/2EZTWD, SZTLT T 14— REAM—KIZOWTiE- T
WED, D EVIHEIIA T4 =) TICECHBTEIELbDTH D, BRI LEMNDY
THoHIO, 74 =) T M) EOMEZIRHT LI ENTE Do LRI —=7 ZDFHET
FT7A4=0THNLLy bERMNETLERIZE, AT 4 =) TIHHEEEZRATHAZ LS
TWwh (3144)c Yy F X ARBELDOZOLIIOT, RO L) IZEEMNF TV D,

RSO E LT, WA E RS T— ATV LIRELROEEEL TV b,
------ bHAAZORIL [ZhEH] OBEIC O FHHYTH S,

In iconographic convention a solitary woman with a book represented devoutness. . .
This book is of course traditional in pictures of the Annunciation. (3.1.44n.)

ZHREM] 2B T A7) VMO L 2123 TIFBEEEGHATOYLLETHI»N
LZENIEAETHD, TNEEMDVICBIT L T74—) T~ 7TORHEITEND DD
7Zs

NAL Y MIEZOHT ) OMEES ZRD I H IR T D, [ELWA T 14— T, —KK
L. BEZOHNIZ / BROFEANOHT Y 23ADH TN (“The fair Ophelia—Nymph, in thy
orisons / Be all my sins remembered”) (3.1.88-89) & ik-~X, DM ) 1ZH 727 FR%E &AL
LTNBEDPDEHIGERTWE, TORFET7T YL - U TOHY (Ave Maria) % ik X
LD TH5L, OB [MORE<) 7, bz LB D72DIZ, 4b, BElz
HEEL . BHTH { 728w ] (“Holy Mary, Mother of God, pray for us sinners, now and at the
hour of our death”) 2 &) —HiLFMLTEBY ., FFP L7260~ TIZHOH Y ) &
I NALY PAHGOROFLEF T4 =) TIZRDOTVLDEEERDLIENTE D,
MDICL S TREEDDLE VIR T4 =D T <) TOHN) EOFEYE RIBTZ EAT
Ebo IR L, FBEVABTH L7 0—7T4 7T AIKRDE ) IZHEZ TV D,

HDIZHDDIEZ DD TIER VD2 ?
bbb A TRz LT HIICE N Z LT,
FERWLTCLESLENEH T 272, KEMWITH .,
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BNLOFRIEIBREDDL D2, 7255, 72075, Wk bHfih TSz D

BNOEIZIZT 2 %0»

And what's in prayer but this two-fold force,

To be forestalled ere we come to fall,

Or pardoned being down? Then I'll look up,

My fault is past.But oh, what form of prayer

Can serve my turn? (3.3.48-52)
7U—T4 TAIAFTOREBHRL T2 H L, BOOH) TIIEEZHET I LA TERNE
JOWVWTWDe NALY b [ZAZTY EV)RIIBIROEERA M L) 2H 4 2 &5
7% 7213721 (“This physic but prolongs thy sickly days”) (3.3.96) 72k, ya—J74
TAOH ) DWAEE 2 NI L TWh, TOXHIE, F 74 =) TDOHERDO LT LAl NH
DIFES RSN TV B,

H—F— FPE—HS LWEE 2 T5I12H72oTUE, A 74 =) 75 &E&EL > TW
o Xy RU—Z T A%EKEIN, [OSNTA T4 =) TORFEHFIZLZH— FV—Fid
[FEORED X )2, FADOIFAZZLIZIE / TRTOMPEPIKEDOFEIZEZ 5] (“To my sick
soul, as sin’s true nature is, / Each toy seems prologue to some great amiss”) (4.5.17-18) &
B, WOTHFDFREZRBHKT 5o + 74— THNNGLA T KRTFITHEALERTTH S
A BELETEIEERSNT, =M= FORFAICL > TORMEEINL, T, B|IaZt
TA4=)TOREHEHSIZRITLA— b= FHFEDL LV RATH D), lFOENHERT -
TWho A—=MV—=FEF 74 =) T7OREIZEL Y, HOpOFRZZ#Z LT ESL, $§TICF
BNZo72DTH 5D,

WALy MIFEROTWLEDNSHE, =M= F0bIdROEZEL I LN LRbiv,
FOL) BB LVEROEX 52528 hDO0F T4 =) THOIEE V) 2 &% kE
THHS %o
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$2E
EELTDFT4—UT

T 74 =)TORHE, NAL Y NBROTENELZ L LR -72DIIHAETH L, TRET
NAL Y MIEMICEIMEAV, EIRML T EARER, Ak, HELATW, Ll
WD, NAL Yy MIEMISIHHE) L350 TIE%RL, Etdb)OF FITZITA
NEH) ETDENEEBERTLI L LD,

RETE, £ 74N TORPED L) ITHESNTWEDEGITT A LT, HROFD
RVTHEERER Do 74— TOROT 25T 51T, FELMEL VI REL T
DOEEPHKEPONT VL L V) HEKEZIZEZ LI LIETE RV, ZORL D ZODOHEAD
OOV TWARER, ERICF Y A MOIEFE oz ) TO LI, 74 =) TidNL L
v POKEDIEGEE LT, HOLHICHEEZ G2 T EBbNLENLTH D, KEDIER L
W BT, U TEF T4 =) T EQHEUNRRLTINLG, 74— TIEINAL Y FOFEIRIC
HHZEELEATEY, — Mu— RO OBEDORE THREBET L L Y OIEEIZT
STELDPo728 V) FHEERNTV D, AR E 25 2 LIZBHTIE b o720 0

D, BTHDH. 74 =) TOFEEPZ o THRNAL Y POERICHT LI L ERD.,
ZORTH T4 =) TIEINALY FORBMOWNIIKEDMEEELOTE 2 REEZLNR
bo BBLHBICHBL THONLDIE, EFE, ZLTRY F (EEHIK) THH, il
DO CRZIIEEEL Y . SROKEH D o KILOHE TId, fEZED . HVWEEREZ H-
TWZERT— MU= NIk TELN, HEDORMTL, WEANlLITHLEN TV S,

1. BIBEEEDI DY)

ZHF 0. M LEBEOBI O EIE, RFOMFBEIHAT THC LWVIIBEWIIENS L)
W ARFBOBSIZRTHOTH Y, BE 2 EICOWMPNTEL, 162, [HlF] &w

R DA (213, XD 53R T ToH» N, BRI KEOTH 2L, Hlhoiab
L TWBERTFAREIN TS, THUE, ORI [FBAZAZGHh2E T L) BEOH
BEMBRL TS, 29 LIHEEORRTIZ T Y FARAERDOA L2 % LAFENDEDTHo 72
(Frye 246)c 29 L7z4ZHI Tl FMS L MREARICHC 2 & T, BOMHiE R L T\ b,
TV F AR A T4 ) TOWREICBWTEELZZ LE, HEHPNAL Y b ERKET 0
Lol ned, ¥l L 2o TH D E VD Z & 7] (“The essential of
her[Ophelia’s] story is that she is the woman Hamlet might have married and did not”)
(149) LWL TVE, —RENLNSELEZM, BIINAL Yy PEFIBETE o/l v
FELZTTEL L BBOWRENH 072V ) Vv F LV AOMEIEETH L, 71—
D 7E BHETIIAEIRIIE AT, SEATRIOTNLL v FOEROH T, KEDILERD & 9
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=

XN bD, 74 =) T OHEFIFBOEVS L2 EINLI b, ERLERD 2.
FefR LRSS T 2 BERORD PN T L O L OERIEZBEN 72T D, 74
=TI KIEL, HEESND L) —EOHRFITIE, KL 3REE & O—MLAER
NTVWLEDTH 5,

9. AT U TOREICE, EB SN Aok 74 =) T ENL Ly FORER L,
74T ERT—2T ARG RBEPEDEN TV L, KO —=7 AD@EFILT 10—
T4 T AL o T, [#%EI1Z] (“In hugger-mugger’) (4.5.83) W E Nz F 74—V T D
FETH, NALy MIEEOKT 2 [A 158 ("‘maimed rites”) (5.1.186) 72& LT
Who LTT4—A0F 74— TORMBIEL., [MIHERIT R 0h? Ikl T
TWiFZwekw) oH»? ] (“What ceremony else? . . . Must there no more be done?”)
(5.1.190,202) LR~ THY ., WRKOEEIIMIKLENZEDTH 722 DD Do KD
FEELEMERIC, £ 74 =) TOHELORETEL T 2BOREICO>VWT, 7V Y (Ann
Thompson) 1ZKD X HIZHAL T 5,

18, 19M#d o B Cld, ZOBETE 7 4 =) 7T IRKEAVRE HFIZE T TBY .,
BRI Db D 72o7zh RIETOHNLLEE V) L BRI 5 D 0EH S T
bo BXOF 74 =) 7HEL-HIE, SNTRETESL T2 04, AR Ro—=
TADY TH o7y I— FRBEFEZHIZOITTNREIEDHD, FLUPEINTIRTD
BT EEHHLTVE
In the eighteenth and nineteenth centuries, Ophelia usually wore white in this scene,
perhaps emphasizing a view of her as a forsaken would-be bride; modern Ophelias
often enter with their clothes in disarray and sometimes wear a coat or hat previously
worn by Polonius, putting the stress on her as a bereaved daughter. ... (45.16.1.n.)
HWARIZ, KOFHET » L BVEREETWANLL Yy PEBRBHN TR %% L TW5H7ZFT
., EROBN LI EHRKL, BOMPERICRZ 2 L2 HoTWaE2D L) ZHIREZ 5 2 Tw»
bo Flo. RU—ZT7 AOKELZFIZOTTnD I Lid, KPDOA T3 3 5 IFHET
b, BOBIIBILF 74—V THYOAT R LREBRORMEEZEZON L, &5 L DOKE
b, EBHEINL Do e T 74— ) T RO - T ANFORT G HREELIRLTHIE S
DFTEVBRISELIHIRE LIFTVEDOTHL, TOZLIZOWT, FY—=rTF v b
(Stephen Greenblatt) 1ZkD X 9 IZIEfL T 5,
FT74 =V TOEEEDCHOmmIE [haLy M bw) ZRehrE L TRONLH
ZOOEDODENTH L, TOHLRLIF, BLATHRLLAD ., AAREMOARZ %
D720, BFEEEE LD T27200FXPEE LT XCYIFon, Bhbhisblwn)
R TH S,
This dispute over Ophelia’s funeral ceremony is an instance of an overarching

phenomenon in Hamlet. the disruption or poisoning of virtually all rituals for managing
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grief, allaying personal and collective anxiety, and restoring order. (247)
COWMOMBY . T4 =) TORTHRFEHFETIE, BSN-FVPEX L HETHRELERTE
T\ ZD72O. EROARTHLREEIEAZF ) 2T TR, BAL V) bOOEEN L,
ZORMOERZBIZ I HE S L2 EHEZHoTWLDTH S,

. TEIE E EBEOH]

WIS EBHEE V) ZonENICHET 230 THLH|IEA 7 14— 1) TIZ & - THR 2 IR
ZREO TV Do HRIIXA T —= 7 AhF I NIzt HALOETEEIZA S TL 5705, 2O
252D EITT EATVD AFHORTIE. [N /¥ /== J=Z— ~f J=—]
(“Hey non nonny, nonny, hey nonny,”) (4.5.165) W I ZEOIWIZL L HAWSENL 7L — X8
b Twb, [BXRIZHETEE)] (As You Like It, 1623) T, #EMEOFIOHH T/t 72
HEBN THEZOBANDIRIE / ~A K= A =) — /FOBFEEZ@E)TIL0I1E / &
IHL. IRTDLDPDN) &/ B Lo ANATA 2T 7102710/ BANZHIX
H%% 35| (“It was a lover and his lass, / With a hey, and a ho, and a hey-nonny-no, /
That o'er the green confield did pass / In spring-time, the only pretty ring-time, / When
birds do sing, hey ding-a-ding ding, / Sweet lovers love the spring”) (5.3.15-20) &[013 & A
TR, BRBANZHEBEIELH0TH L, [HOEEE] (Much Ado about Nothing, 1600) 12
b, [T RTCOELADOTR / ~A4 /=— J=—12% 2% x5 ] (“Converting
all your sounds of woe / Into hey nonny, nonny”) (2.3.67-8) LWHHAEH Y., Rk T L —
RELTHDR TV Wb hdb, 20X %7 V=A%t 74— TIZEHEIZOWTORK
DHIZHVT VLD TH LD, 74 =) TIHMOFTHNLL Y b EPEEZRFAL TN D7
O, UL kot XEBFOTHSEsT2NALy PEERQTWD, Wikkolonalby M %
FEATZLDEZEZ T, ZOREOKFZHFEPXTVEDTH L, TNIERIANRITDH

WA b b T, BRIIBORICHVONL ER LEELM > TnEDE, T enb,
EXLWIEIER EE L VRS L o TR EE) LN TE S,

F74 =0T OWIETINRA L VEHGOMENELBONT D EEREH ) LDTH 5
SHEHOWIZT 7L 84 Y OHDORABIZHET 2 b DN, ®i%IC [ALEEIZIEBLEDHTY,
/ BTATC L EI2IE# 9 TldZwvw] (“Let in the maid that out a maid / Never departed
more”) (4.554-55) L, MBOBLDONZ) T o/l n) T LIIFER LTV,
ZOHOFIZBIT BULTERIZONT, ERICF T4 =) THE) THoZz,dlic LT, =
—1) — (C. T. Neely) 1Z®kD L H 12T 5,

C OB EOMITELIHEIE L V) BAEZHO b D TH 5, MOTWIIILEZELHDTH
D, HREOSE, HE. A, EPHVLONLR W LIEB LS @0 B4z L
5L ThbBo

This imagined deflowering preempts and precludes a marriage ritual. The other songs
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mourn a death and represent the concrete markers of a spare funeral ritual — a
flaxen poll, a bier, a stone, no flowers. (324)
COREFIMETEDLIDOTH L, HLOWITIE, FHIEL VIS TR L KB
WCHWONLEEL EDSHOBEFNIE D ATNTWSL I LI Lo T, BFIT L ) BRI DH
R ZOOEREZ A A =TT 5T ENTE, KDY, HEDHTOEEL ZNLDHREH
WAHTHZEDNTELDTH %,
S5HFHOIWMTIRAANTHALEHEIIMA ., MBOFREZTRA) L)+ 710 =) TOREL BT
CENTEDL, BLIF [BES LIS FYIZAD LA Z T RT] (“For bonny sweet Robin
is all my joy”) (45179) &R TWb, I~ FYIEF 1) A MHTFLRICLET SNz & X ITHI
DEENZI L LT, MRl DL WVIBTWLEIDOHLETHL, ¥ A NOFIEILA 7
4 =) T O ELAEDDUTTEZONL, /20 TORFIEIYY -7 —2A0 [FPFa~F) %
L7207 ] (Who did kill a Cock Robin?®3) LML TW2, ZOWTIIFEI I~ N 2K
L7ZODEV) BGENLIEE D, RS20~ MY ORKXOEH 2RO TV, F 74
—UTIKIZALZET, Bp—ATHSLDEEEZATo 720 HEIFTLAFIZ, [HDOANIED D
o TRZVD? / HONIDL ) ioTREVD? / Wz, B89 b, FEATLE SO
/ BHIBATE RSV, DR / HONIEH ) ZFEL > TIZ %] (“And will a not come
again? / And will a not come again? / No, no, he is dead, / Go to thy death-bed, / He never
will come again”) (4.5.185-89) L WIHHEH, ) MOFD“QA” §abbhelIFu—=7 A&
NALy NOWMEXIRLTWD, HREICTIEATLE 72RO —=Z T RAEEEZ L L, HLDIT
IR T A XBOEEEASDFTIToTWEEEZONL, FHKIZ, hex/NAL vy M &
W2 EBWETHL, TOL) M- 7E, ZoHIE, NaLy FEFEEIND Z D%
S7ZHMIE [FEOR] ZAAPB) L) HROBVWERLTWLI LIl Rkb, A 7417
DK IZENTLIVZWEIZLTWAITREDS., [HR] EWw)FEIC L - THIKHHE
L0k, KM HIE, ORIV o/l L V) ERORLLEOTH S,

3. #EIEEHEEDIE

ZREE L AEIE O W H AT R L ERIETH Do fB1E. 71— 7T OIWELOY;, KIE,
ROFEIHVON L, 9, HEOETH 74 =) TEEHB AW 2R ZIUIIEAES DL,
EE>TWLs TOWRHTOF 7 4 =) TIFER T LK TWE720H, Billd—REKEZ 2 L
TV, DB > TR L o> TERPH DN T 2D TH L, £D—D2THbHU—
A=) =12, PR DL DRED D) PHR Do WRITZ DR, NaLy MEEEHENL T,
RLTT4—RIELTVL, [B—X<) =k, BWHOLSLIZ/ BEVWE, ELWA
SN2 W T—--] (“There’s rosemary, that's for remembrance — pray you, love, remember
—...") (4517475) LE-oT, HFAREIIAOTUILWEFH>TWD, Y2/ 7 AET
RRICBIT20 <) =3, HOPFEHRE L, HkETH L enb, Ml L BEOM )
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WCHWHNTE (Bray 50)e H—AY Y —3NAL Y MINTZF 74— TOELEN
AFCNS L o TREILENE Z L ERFLTVE, 3. RETOREDIKETHL) TO
LI BHGEDA T 4 =) TIHGZONTVDEDTH D, MAT, B—AX Y —OFEFILIFEOE
LWV ERTH D, OEDIZ L B &, rosemary!drosmarine» 5Z L L725ETH ), FEFEMIZ
E [MEOF] ("sea dew”) ZEKRT 5T 7 YFEIZH¥KT % (rosmarine n')o 471 =1 71
FOLHICHEATORLTNE DL, BHAOREBEINAL Y bORICEEF > TIELWEW I SHD
BADT, FTA=NTZDLDTHLHDPD L) BAbZNL Ly MIEZ) ELIDEEER
bbb,

0— 2% =3B E R BT 2/ TH L2205, ERIFHMTEIA 74 =) THANLAL Y b L
ENT, EOREOFIZOALEZHT LI LEEZRL TS, TRETH 74— TIFRESCH
WHEWVIBDIEHENHEL T o7 LT T A —ADFVDIFIIH LT, [BEWwD
FIIRAOREOTIZHEE LT TANTE X, / #IIBYMAICHEIT £ (“Tis in my memory
locked, / And you yourself shall keep the key of it”) (1.3.85-86) &k, HOOiEXTY
HMIEEHLFOZ L2 LV, RIS, 74 -0 T7RXDOE2TFEB), NAaLy b
COEENVYZRE) ETEDTH D,

WALy Mk SRTEPSTHW ) P %

ToEBRELLASTIER ST, FHoTEY F L7

EH T, BRI {728,

My lord, I have remembrances of yours

That I have longed long to re-deliver.

I pray you now receive them. (3.1.93-95)
2T, By v EE CTremembrance & VD EASH VSN T WS APEMNTH S,
74— T AR VHRREEFARTHLEEZRZTEN, KOFWV2FEBD,
WA NL Ly MIRE) L LTWzDnZ, L L, HEOBTEF 74— Tk, 20
L) BREEZLDO TN L, TNETRERBICET 2FHETXTBADER T IZH 72T E
by BHHH—AY ) —%REL V) BRTHY, NALy MIFEEZ) L LTWw5, iLEOR
WIZDOWT, ENFETIIMAICELNE BT T TH o722, B—AX ) =2 FETLVIHIITH
. IO THLDOERTIT2722 LD ThHbH, THUE, KLTIE, A 74— TENALL Y
MIHZZRREOHIZEOTIILVWEEZ O TH S, idNslby befiiEhsZ e %
ATV 22b b3, HtTiEZns b, Lzo T, HoREOFIZEE Y 72
WEWIF T 4 =) TORHCOSE =AY —IZEEEND T LICL ), HEAFHEIINLL v b
DEHRICHAFLZLERRLTNEDTH S,

KIS, LI ANNV=F %I = M V= FIZTELTEY, =M= Nz > T,
FT74 =0T OMWEMNFELNIZENT VS, A7 14— TIFRDO LB, AV V—F%
=M= FEHGHFIZEL TS,
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HLEIANEIANYV=FE, b DP Lo TNREEHOEADI L SIFHIENL b,

H&. TOHHIZFBOFRTHIZOT 2 Tidh,

There's rue for you, and here's some for me; we may call it herb of grace a Sundays.

Oh you must wear your rue with a difference. (45.177-79)
IS5 22 (Henry N. Ellacombe) OFHIZ X 2L, v x4 27 A¥ TIZ[E UHEY % rue & herb
of grace E VI IFNZLTIXHI L TWh, rueldruthiZ@B UL 2 EH S, 8L ARBEICRE O
Fohb, LT, i x TREE] (‘grace”) OEELL DL THLHIz0, ZODKITHH
WL WbDTHL (260)0 LAL. TITEELDIIF 74— THRIDIEOZODOEKR
o E N EXFIL TR ETHL, MOBHEEZHEIA 74— TIZE>T, AYV—F1
herb of gracelZfli7e &7\ LA L. A= Mb— FIZIZHSOITAZ BT 28T 13 7%V,
BIFFBICOASELEN D 2 & 2T UE. NAaLy MIMENTwE L XL HTDOIELZ AL
ZNIELEVDTHDL, 20720, BifFEL, L) EKREIOT, 74 =) TIFHERI
rue b VXKW R E LD TH L, H— FIv— FIZEBEEIR T L7720, [BEEl %
B IZIEATaThY ., TBE] 2 LTRENIATC ZEETE v, THICHL, 71—
VT TRE] ICAED LA THL Z Lid, EEPBICHMOBEIIHTHDI LERL
TWB720, RO REEEZH D DD TH S,

o, [Bf) L) iEd T&WRE] 0BT, "=~ AF=—DEFADOTIZHEN TV D,
L4714 —X (Leontes) WFEN—A LT Z—DSENBVHREMAZIENDH 70
LIZHETDE, NI AF =G [ZOFEOLEDP T LA ATH NI O] (“O, would
her name were Gracel”) (12101) &% 2%, 2L T, LA r7 4 —RIZOFHELITHLE
DENDZ L THo2LWNTDOTH %,

LA Y74 =X dH. HIUIIH A LI L LWHIEA
FLELIZEEL L HITBETHhLDI LEo7z,
BEBHTOHWFZ R &,
OB TBHI T o707, 2O L X BHIIE
[FAIAGRICH R 72DbDTT ] LI L7072,
N=XAF == RN TOFERI T VA ATLIZDRA,
Leontes. Why, that was when
Three crabbed months had soured themselves to death
Ere I could make thee open thy white hand
And clap thyself my love. Then didst thou utter,
‘T am yours for ever.
Hermione. "Tis grace indeed. (1.2.103-7)
CORVIPY 5, HEOBEVOFHED [Bf] LHRASNTVWDLZ D brb, LML,
TA=VTOHEFEIN—FAF=2—LFR R oTnD, A 74— T [BFE] I258bLw
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ANBTH Y., HROMEIZTONLTNEDL, BETLALEHTLILIEITELRVDOTH
bo DI, 74— TIE [HADHE] LV BEREZADTAY V=T 2 HIZEITLI L
T, WHBEOBEVWZERIETVEDTH %,

=TI N—F2 [HADE] TERL, BEL VI BERTAV V=Y EZHIIETTNET L
by 74— ) TOEHENGZVHEELRTODTH D, H— Fb— PR D %M EFHH
CITATRDBEDOFETH Y . THUTENICH EENIZHEDOLNEREZ LTI RV, N4
Ly MIZD L) % — V= FE2E#RL T, [XD%E] (“woman’s love”) (32.135) %M &
DOREFE L THWTWS, =M= FEE, [“ERCAEZYEL2R5IE, lokz
W2 IEFH L FEA] (“If once a widow, ever I be wife”) (3.2204) &) BEIFEIOERLD, H
GANDBTIT VDL ) BHEFAZHSY ., [HLOBENILS>Z$ X5 EHE ) H] (“The lady
doth protest too much methinks”) (3.2211) ¥ E->TWwWh, 2D XHIZ, KREDHLNLHN
EThHV, =M= FORIEN 2 S, EBENDIRETH o247 4 =) 7T ORI S
NpnEn) TExRHEEE V) BROANY LV —FIIRLTWEDTH S,

F74 =) TE2FHOTIZBNTH, BRICBTLHEICER LTV, [ELWETHED
NT/EETOVWTRLZIEWEDH) FEA / BADFEDONIZ] (“Larded all with sweet
flowers, / Which bewept to the grave did not go / With true-love showers”) (4.5.38-40) &
WoTndo FEITREIE, TFT—ADPEHTLLH12, [Fu—=7 20&EGI2EbE S
72012, 74 =1 THEMIZ not Mz 7207259 | (“It seems very likely that Ophelia
inserts the not’ into the original song, to suit the fate of Polonius”) (4.5.39n.) &w9 Z & 72,
725, ZoBEME (R —=7 Z0&EHICEDLELD] L EOBEKRE ZOHRIZEZ T2,
OB L > T, FIIELEHOEFIZOERTHODIIH>TWHDIE, LT &
N p ol R — =7 ADBEIALARZ SN ol b WHFEEIIMEZ, + 74— THHED
FEETH, B AT 2L, B HsND Z L3k rolz. WROEDIRIIANR, #
OMKRZ AL TH o720 TOMIZL ST, 74 =1 7 ORI L ZRED R —HL SN2 R)R
* EFTWb0THhb,

T 74 =) T OKFOBH TIX, FELBEEREIHEP2 LT, FRAMEIHE > T2,
W DFNIA— P — FOFED 2@ L TIER BNDDS, ZOFEY OHT, M i3fEH 2 RI2H
JEHELT, MINZESL, BERERCZDHILATH 722 LIl >TWA, NALY b
E ORI EREBCTE LD o/2F 74— ) TIZE 5T, BEEERDZEETHOON TV E 2D
LI LEHREEZSNTWE E AV TH b, LT FRD. BERZ T 2H5KMEIC
T B FE SICHEE L V) EREBIE IOV TWLEDTH L, NALy MI—RIHO
MEHOFT, [ZOBRVEWRAEIETTLEZIRNVOIZ / BT GHEIZENZ 2R 51E / M)
EDOTEIZWARITIL / B L ET 2203 % ] (O that this too too solid flesh would melt,
/ Thaw and resolve itself into a dew, / Or that the Everlasting had not fixed / His canon
‘gainst self-slaughter”) (1.2.129-32) &R TW 2, HODOGDPHZELHEZ TR LWV E WD HE

S




—— I

110 BB SRR [HMEHRK] 4 8%5  20184F

FESUTNINZAT Y o2 74 =) TICHAT D, BREWV)INAL Y FOHER A+ 74
=) TPRODICET LD L) GHRPG 25N TWDE I LIZL o T, DK, 47
4 =) TIRED LB BNAMFTENEDTH L, KIEDOBFIZ, BEREEIHLNS
T lid, BEAEMEI TS TR, B E SEENEV, 20720, HROKIEIZH
EADEHEN o722 L 2R LTWED, NAL Y MOREOHF T, KEOMEKEE RS
EEPFESTWLDTHDL, ZDEHII, F 74 =) TOWHEIZHENE VW) b ODOFIZEEEIC
ENTWBEDTH b,

4. BEDFEPSRZ3FT 74 —-UT7DEI7 )T+«

FT74 =) TORESEOATHET 5O TIE %, ERICHEOYHZ MET 5 2 £121
REGERDBD L. NALY MTESTH 74— 7T ORIV L ELVETH 2 B E R
WY H LT HEEORIIBIT B OEIIARIARIENS TH L, NALy MEIINET, #l
ZIE BFOHBIIBNT, 74 =) T EREE D ICL TR, Ladb, TELLE
GHEDO—BEEZ Tz, L2L, £ 74—V T7OUHEHIZTAZ LT, TOREL —IS
B A TA VT ERLRTWEDLDTH S,

BIETRAEY . NAaLy MEBEROLHEL S, A 74— UTHFEL) 2L LTO
BEEr ML T, TOWE LG, BF— V= FORNIZR L, EREWI SLES N
B, ZLCRVLEZEDEL LTOWETH L. NALy P27 4 =) Tl 7z TIRSE~
T—oEEHRlzvon? /AT ] Ev)R@EIE, £ 714 - ) THEZEHELTWE L
LD L, WAL LCTTEIT A, F2@3F0L)IbhbsZ xR BTN
EERIRLTWAS, Bl EIL, ﬁﬁf%h&ﬁ% THME KL SRR WHFETH DL, NAL
Y ME T 4 =) TIZLFBERIATS L) BB RIS, BOX IS LELIIR->TIE
LLBwEW)HNE, FFREZEATIELLBZVEV)IHVWPRADLNTNEDTH S,

ANAL Y MEHEICIEERS ESLELEIPREL TR L BoTwiidhedb, 71—
V7 OUHERIS, COFERIIEINDLIEER D NAL Y FOREBIOZ OEIHRIZON
Ty 273 % ) T4 OBENPS ZORFH A 5H L2 b5 77 (Valerie Traub) DL % #LH

GJIHRFT LA OEZTAL ) BEDOHTNLL Y PeH— MU= FIZKRO LD %R DI
b

=PIV —=F BB, Nalby b BERBROLE ZOIZFEHNTLE 72,
NALy b TR B HRBETRS VI,
D) FEFDOLTHELEZLDTT,
GERTRUDE. Oh Hamlet, thou hast cleft my hearts in twain.
HAMLET. Oh throw away the worser part of it.
And live the purer with the other half. (3.4.157-59)
I LECIZERERT LS LES RGP H D EEZTVEDOTHL, TOMIZOVT, b
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[NALy MBI 74— 7o) 7H%E 111

F I TIERD KL ) IZHER T B,
FT74=0T7R@3NLLy bEHRCZEL, BOTFDL I LR IALZDOT, FIZL-T
DI RELHLELTOF T4 =) TIIELOZ SN2z lHTE b, £
2F ), HEZRZMTH D, S TVLH, A 74— TIEH— V= FOARHIZE
STHINTWDT, FEATIELDH T, AkEOLIZE LT, HWLREL L I 2NET
LI ENTE S,

Killed off before she can deceive or defile Hamlet, only in death can Ophelia-as-whore
regain the other half of her dichotomized being: chaste virgin. Contaminated in life by
the taint of Gertrude's adultery, Ophelia reclaims sexual desirability only as a dead,
but perpetual virgin. (31)

T 74 =) TOEBIRALTH L720121E, FRUEPHLEEZEZTVRDIDTHL, HITH

FUTIETH)FERT b
74 =) TIEHERLETIERL, LA, ANEDOMBIIZE o T, [ R ]
2o 720 PEIT5 R, BHOMREZRE L THIALE V. L L, BEoREIZS
WTOWLIBIEA IZEHE D Z NPT LR D TH 5,

No longer a woman, or rather, a perfect woman because immutably pure, Ophelia is
no longer likely to incite erotic anxiety; she is however, a likely object to figure in
erotic fantasies of masculine prowess. (32)

WM, 74 =0 7 OERIEEHE Y., T— b V= FOL)IEREFEOZ L b DML

LTHRET A2 2L b v, Lo, ERDIBIZ L o T HE ARG 2 hotctA 74 =) T

DEEDOKLEDHRIZZ D E V) M T TOERIZIZER LA 72V LA A 74 -0 TD

HEIS X, BATHO TRBEINLbDOTIRR L, EHINSDE D07z N Ly FHVED

W ENEEIZEEZ DO THD, TD2DIZE, NAL Y MSEF 74 =) TORREFHE

ELTT BT TEIATITHY ., etk ) WHELRTE THRIDOEE HET 5 2 LIZEHELE

RSB 5o

AR L72& 9120 NAL Yy MIF 74— ) T2 wIHIEO—BHER R L Twiz, L
L. ZoT#E 2 HICLNAL Yy NI, LT T4 =X LEREVOFVE L, KD L) IR
RXTW5b,

BIUIA 74— T72BL T WBP4HTANETF-TH

AN E R

BILoE L L,

I loved Ophelia; forty thousand brothers

Could not with all their quantity of love

Make up my sum. (5.1.236-38)
COESDH. NALY MPBROFETIEIZR, WEKOFLRDESTWE I EWbhb, &
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7w VRIRITTEREL T, WkE LTCOEFLH L L) 10> T0aHD70E A 74-1)7
WCHTHEEZNLL Y FBRZOLHITRATVEEW) T Eid, LT HEZOOERZLT
Wzl w) ZEIMRS RO TH S,

HEISOREINIF T4 =) TOEIFEDONY FOxE 2RIz LTwb, FTY 71 [4
T4 =) TOEINAL Y POIENEE YRR TELHE—D [Ny F] TH 5] (“Ophelia’s
grave becomes the only ‘bed’ upon which Hamlet is able to express his sexual desire”) (32)
EIRBL T2, LA L, HEOEINLAL Y FORELERT LG ETIEAL, HLFET
WO EHR S BT A% 5D TH b, 2O EdF 74 —1) TOHIEIIBWT, fELEEHk
DRI E VB LHETONTVEZERLRENS, NAL Y ME THD L) AT 756
Rz ? ZAGERXDITRT O / S THRN TV LANHED ) B2/ HOHrkif
o728 w9H 2k 72] (“And with such maiméd rites? This doth betoken / The corse they
follow did with deseparate hand / Fordo it own life”) (5.1.186-88) & L C. B N7z
NITBHEDON MDD LD 572 L BT WD, [BH & BERDFTF TSN TWE FICERE
LERDVD D, BEROBE T, — bV— P [FEOXRy FEAETHAS 9 & o Twizb,
TRV / ZO/E B R7-OBEICIESEFL 2B ) R ATERD>72012] (“1 thought thy
bride-bed to have decked, sweet maid, / And not have thave strewed thy grave") (5.1.212-
13) LlRTWDe AT, AEEAELRIEZET A 74 =) T 07010 [H#HE30HK %R |
(“sing a requiem”) Z L EZELTW5D, FIROESIE, LEBEPEELEPTOVTWLZED
EMFERoT0D, LEL, =M= FORAEIIRR), + 74— T OREOHIKA
WTHIOGNSEZ L35, EBRICHIONTZDIIMETH D, + 71— T OFEIFIITE & EE—K
HDTH b,

T2, WROHEND R SIET— MV — FEDHIIZE o THL PR B, NAL Y MIRHE
PRGBS BRI, [FNRETAD / MTHENZNY FOBERZKTOFOHIZV5] (“Nay, but
to live / In the rank sweat of an enseameéd bed”) (3.4.91-92) &, FFHOFHE [y
Fl EWH)HFETIHEL TV, T2 TEONAL Y MZ [FTUyI—0FERKONY F& /
ke s LMD S L &2 L TiER 5% vw] (“Let not they royal bed of Denmark
be/ A couch for luxury and damneéd incest”) (15.83-84) &@mis%x L T\Wh, TNHDFESEL

WCHIH L7 = PV—FOREEZHET L2128 oT, == FOFERES 714 —)
TOHEND R EWEELOT L LD FEDIHEDPHBOMIREFEL Rashbl3E, £ 74
=) TIZHEZAERE L THOBH IS 720 TH %,

EBIE, LT T4 —RABELOESHEE AI VIS L Tilio T b, [k Mz 2
5/ ELLLHENDO L CRMENS / AILOESHL7EAH 9 ] (“Lay her i th' earth, / And
from her fair and unpolluted flesh / May violet spring”) (5.1.205-3), [ZE L] (“fair’) &
VI FRIIEFORBIIBVRT, NAL Y MEF T A=) TOELEEM ) ZRHIZHWZETS
D, NAaLby bodTid [ELE] (“beauty”) EFFETH DA [HEE] (“honesty”) &1
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Mz L7y (31.105-8)s ZHAUIK L, A7 4=V Tk [NALy ME ELSITITEFH S L
FIZHAEDLVWHFELBYEITTL £ 9 » 7] (“Could beauty, my lord, have better
commerce than with honesty?”) (3.1.109-10) &3EZ L T\ 5, f#&id “fair” 7% “honesty” (2
SEDLLWVEEZTVDLO, F 74— TH “fair” EIBEIND L X2E, REDOEL 2
ERFFICLDEE 2R L TWDL EERONL, T2, [THNRORWV] EWnIHFFELH—PIV—F
DREDHENED AL FFTAPERT IO, A 74 =) TOELDPEEREALEETHL, L
TTA—RET TV ANHET LIS, AIVORREANTWS, 74— T7IxT5
NAL Y POEFHE B [HVEIVWZDODAILD L) %L D] (“A violet in the youth of
primy nature”) (1.37) &z, RFIZLGWEHICEEBEELTWLIDOTHE, SHIZ, 7
4= THEOELXRLIZH2D, F—F—FIZ [HAR7ZICAIVEDIFL) LBoT:
AT E, BEBEPTCL oz b &2, &FFENTLE 720 ] (‘I would give you some
violets, but they withered all when my father died”) (4.5.179-80) &£ E9, ZODHFIH T, *
TA—)TIRAIVEBESOREE L TEZ TS (Hbbard 45179n) o« AILIZ&oT
FEEND L ON, BOLrS, BES, ZLT 71U TDELPINEEZLNT
WBZEDRDHL, NAL Y POLIEFTIE RS, EROEMEEDZAI LD L) ITECH-
TLESEV)FHEPMELOEREZBE /T D, L2l 774U TOUHETEICT
B EELN S BB SN0, DN, BFSRRESOT RV ELTHWONAZA R
LA, L7 T4 —=AOHT, HEONSERTDHDIIELL TS, BIEOF T RFEOELH
RZHILIZE), 74 =) T RFEMZLET HNL Ly PORBEPBIEIIZTANRL S (&
LDTHbo TDEIBESN A 74—V T2HIZTLHI LT, Naby MIBEWEDOHIZ
DEOHPREETHEZLA 74— TOEFBIAI, EMICESZ2WERFILBFEHHH L
TAHREZHEL7ZOTH 5,

INFTNHNLL Y NI T4 =) T H—bMV—=FEFULRLEVHITFEELTE LTV,
NV NOFEIZIET 74 =0T 2= ANORWE LTRLIMER>ZRPo72 8 Bb s 78,
LOREERNIL72EEI, AT 4= TEMOT—AOLMEELE LT, ZLTH -V —FE&
FRL2HEMSEFOUME L TRHELZOTH L, A 74— TOTHIIAKLLOES H
SHFEZRTDHIDTH D, WHOESPSIE. NAL Yy MIgELHEZTWLIDTH 5,

A2 74 7 4 =) T ORI, LR < CT2EL) %70 —-T14T7 R
EH—=PIV=FEET2E, —BEALODbDEL S, 7U0—T 4 TRAIERZHIZ [FHD
HBICRETZ IR HTOBICIZRT / FEICIIEEOR 2 BHEICITEIE | (“With one
auspicious and one dropping eye, / With mirth in funeral and with dirge in marriage, / In
equal scale weighing delight and dole”) (1.2.11-13) &, ZNZFNOBERIZE T 5 FH WD
ANEED> TV ERIZE) THH DI E SN TRV, 7 0—71 7 ALV M) v
7 ELTRRICER L T0be SIUIBDBUAII /3T + — < ¥ APOWII 21T RO FRILT
Hho COLI R O—T 4 T AEATHIRWIZ, 471 =) T ORIIEN D AL DIE
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EREIS &) B DEEDNERIIOB D o TCnDHILEERLTVREDTH 5,

CDEHNI A 74 =) TOHEESIIIEEOY;, KIE, HEEL V) —EOHRIT L DR TH
WHENLHEALE V) TR L BEEFIRIRL T D L) JIZENL TS, YU T
BFERICF ) A MOIEIRE TR0 72h5, AT 4 =) TRH— M v— FORHE L ZEIF I L D2
BOPRIEARDO L ) HMHEF LI LT, WATHOTNHNLL Y NOJEIRE 2 B REMZ R L
TWbDTHD, WETIZ, T4V TDOREHDL-NIZLINAL Y MIED L) RE
LR ETHEDEDHT 50
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$IE
HEEELTOFT74—-UT

FT74 =) TOREHDLEDIZLIZNLL Y MIED L) LB E - DD % AETH
MT b0 NALY MIKRELHITT, ZOoDMEEZIIZ Twic, =2 HIFAR & W) Mefk%
EWLZ DL GROERERLTCNLEIETH D, ZDOHIZ [HEELREPTELNEH ]
EVOHRPEIZTEN, BOPED L) IATH T REDPRETE RN ETHL, Ll 41F
YAPLDIFEE, NAL Y MEIINFEFTEL TR EZTEHNORNEIET, [235F
FI2] LI EBERICEY, ERIIGERRDLLOBELZLDTVL, ZEA 74— TO
EHARKELEboTWD, KD, NAL Y MEF 74— TORELEEL TV, &
Db, F 74 =) T DR, MEDLOIIH) 2BITH L) <) TICHELREEL AL
v POHIZENT WS, A 74— TIEFRECABTHSEINE T VY —2712B8WT, 5D
FLEGRBT 2 AW THL, NAL Y FORIZHELD &9 fliE~O BEE L) BB EN,
ZFORER NAL Y FOROBHRIBNENTVILDOTH L, KETIE, HihewI<ITD
BEAA 74—V THPEBTLEILICED, NALy MIHWEEZTWEE W) T L E55HT
T %,

1. EBICHTEINLL Y FOBEE
F74 =) TOMELHIZTLHIONLL Y M, BFOHORY ko by, £z &
I DRVERGIZRITME ZVWIRETH o7z, —HTHBOMATIE, BOOAS HHHRZEE X,
[ZOBVEWREIEITTLEZITWOIL / BT THICENZZ 5 / MiIPED TS 2
UL/ BREFETHE0EY | LR RXTWw5b, iHMHEICHI-H, T— FVv— FORT
XO2HBICRY) KL, ZottoEAh—grokilt, FEATLIVW/ WEFHS-TWEIDOTH
bo ZTLT, KPUBELKEINTLL, EZDREPARET AL TROILE LS, =
H—BOMAT [EX &0, SBARER, ZNHPHEL / EEOFEELREREES D,
LOWNT / SmVE) EGoRA L RICE L0 L / BlEOWIC2r-> TREFEZNY / Zh%
WhboEb0ETIE] (“To be, or not to be, that is the question - / Whether 'tis nobler in the
mind to suffer / The slings and arrows of outrageous fortune, / Or take arms against a sea
of troubles, / And by opposing end them”) (3.1.56-60) &h-X, FHHZNEGRFFHAMENT
WBHS, BIREHHE T A L3 TE v, ZOBMPIIES T2 LTHRNE2IET L & iF
TELWVEEZEZTOIZNSTHLb, A 74— TIH LT, KO L) IZHER, HOCOHNE %
LTV 5,
BIIALAIZIZEETH L2 D 7EH, FEPEATI NG ITRER,P o B
T, BAEZEOTLE) . BILUIHIET, HEHE, BORZ, —Famesdidsho
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FRZZC B L ENDE, TN ESGZ AZBBHOETICETHMOED EI LAV, B
NOLI) LROPKREMOMEECE > T, AN TEXEE59H?
I am myself indifferent honest, but yet I could accuse me of such things, that it were
better my mother had not borne me. I am very proud, revengeful, ambitious, with
more offences at my beck than I have thoughts to put them in, imagination to give
them shape, or time to act them in. What should such fellows as I do crawling
between earth and heaven? (3.1.120-25)
NAL Y MEIFIFEATIOWRSRNTVE B S TWZIZ b b b3, EBRIZIITEICE
NFIIW7DTH b,

L, 74 =0T 0%RE, RCOFIZHo/NnALy MEEREZITAL) LT HHEE
RN IBD TS, 774 =) TOHEODL, [DILbNOfKEt LIF 5007 /
AN S3EEID ICEo72 8 LT —] (“There’s a divinity that shapes our ends, / Rough-
hew them how we will —") (5.2.10-11) &k, A2 ED L) RIT8% LT, W%
%é\cii‘ﬂiﬁ“ﬁ%&bé EVIEZFTEBDOIILTVA, EHIT, LT T4 — XL OPRBIOFNIITK
DEHI  BOOEGESLVEFICRITANL EVHEBEELRL TS,

RODEIH. WG EZTANLG V, INAPELLOICOMEDNR DL, TNDEL D,

HEIEHRR G, HEISREVWERL, 50 TRE, 5TV L, & & THRDL—HES

3 TE72, BEEZ LoDl e EHMABHL RV BT FI1,

Not a wit, we defy augury. There is special providence in the fall of a sparrow. If it be

now, 'tis not to come; if it be not to come, it will be now; if it be not now, it will come

— the readiness is all. Since no man of aught

he leaves knows, what is't to leave betimes? Let be. (5.2.192-96)
SO [IBPEFIT] EWVIFEZHIF TEZLREPHARED] OZROFTHS Tz
ALy PP LAZFHOBEBRTH ), SCOZRGIZES2Z LT, HRIZERCZHDLEL S
EWMTERI-DZEFZ S,

NAL Y NRZD X ) EALEETFT DR 74— ) 7TOMEL Rz e PF&&L -
Wheo NALY MEA T4 —)TORIZES, [MZE, dOELVE T 14— TD! ]
(“What, the fair Ophelial”) (5.1.209) MO8, [BILIA 74 =) 7% EL Tz (‘I loved
Ophelia”) (5.1.236) &.MEZMTET 2, + 74—V TOEEIKE L., T FE CTHRIENWTH -
oAby M AR EESB W TF OS2 T 5D TH L, TOHRMIE. DEiNAL
v MAYE T 4 =) TSk o T2 ERRA & BRI FHUIRT, NA Ly FoRLAED TR
7207, MOHTHL RV, 74— ) TORIZL ST, RELLERSAONLZ L) 0
WRDe HE, KO- TAEZEELLEL, NALy MI—YHRLTELT, o—€r
IV EFNT YA =y EBICBIEOTRELALZEICH LTS [ROEE 2]
(“They are not near my conscience”) (5.258) &k Twb, #L T, Naly b3
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TESTWHEEH LT, 74 =) TOHEDDH LIKRD L) IZH<T W5,

EZTHH, GFIIRELLEEVPRIA LS B\ P—

DORXEEZFK L. AL LD YIZL o THEIELZH VO

BHUOTNEHLOFNZE Y A,

BNOMERSH L8901 §F &R x2 T2

HAGRKMEE VT, ROEFIINTLOITE M IEL LBOENL7259 ?

Does it not, think thee, stand me now upon —

He that hath killed my king and whored my mother,

Popped in between th'election and my hopes,

Thrown out his angle for my proper life

And with such cozenage — is't not perfect conscience

To quit him with this arm? (5.2.63-68)
F 74 =0T O, BIEEZRDIZNLL Y PORRFH) 2D b0 74 —1) T OIIETNA
Ly MIEBZH5 2, NAL Y FORBOBRKNGRE NPT ER>7DTH b,

F74 =0T OMEEZHIZTHHE. NAL Y MIAMEZEICER, coBEIZREEL TV
728, HLETHOPF T EIMP %A A =TT BT o Tz, [AMIEZ A L) B
2B | 5, BBIZT ERVOTRZWD? AMRBILEZRELIELZV—0R, Kb
72] (“What a piece of work is a man! . . .and yet to me, what is this quintessence of dust?
Man delights not me — no, nor woman neither,”) (2.2.286-91) &, AMOEES L X%
BHOOOH, NIFLIBIZTELVWEELTWD, RO—=T7A%f L& LzHEDL, [
EAXEZEZ S, FIZE L7z] (“Compounded it with dust whereto 'tis kin”) (4.2.6) &7k
AZEICRITENE LDEZE L TWAE, NAL Yy MIMZ TABOESIZOVWTELZ L T
o R, BV v I OINIIREFICLTEE, W TWAEFIE. memento mori DFEE
EREDDITTEZLND ZENL Vv, [DItbUELIZENE, 2A BRI DIIHEDND
D7EAHH, "L A a— (Horatio) ! ] (“To what base uses we may return, Horatio!”)
(5.1171) &, BEIZE - 2 AMOKBIZEVZBE T DO TH L, EBE [HNaLb v b
DI AR =P LA MR EFEINT ) REeHFHL, =ZFH—0 [EZLHXEPTRDLXE»] OM
H%E L TWALETH»ANTWS (Thompson 21). 7 5 ~ODIGH B —HICHPNTW5HD
. NAL Y MAHEOHT, EANOBRMEME G ) LBLE SNT ) REV) RO LEZER
TW5 &9 T, memento mori DEHENIEL TWE7D/ZA9, LAL. NALy ME
) I DOINIHREFIZTLHETE R, [HEOFZ2HE O] (“the ambassador of
Death, walking amid Life") (Knight 36) & SbhbIT L, B EMEEG>TWLI AW TH

o RENKENT-Z L, 70 —T 4 TARELZZRITD2DEL VI B, ARNOFEL WV
O DR TIDLIE DL DT, TADFEL CEIZEDS LV ) FEZNEEREINLL Y b
BT TGP o TVl e Thb, FRBRI LI, TLIHF UV F—RERY—F—LFEL LD
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2. BERLGEXTHLNLL Y FHEICES72E V) FEBBIOFETH - V= FIZLoT
IRENTBHETH D, HKiF [TobklEsd / LICESNAVRAX EFZETOE BP0
72 &y | (“Do not forever with thy vailed lids / Seek for thy noble father in the dust”)
(1270-71) &R TW2, L7235 Ty NALy MIAMA LIRS EiIZdh 5 2 & % il
LTWbHDTH5DH,

2. #7414 -V T DOEENEFDODEL

FT7A4—)TOHELHBLA-Z LI, RISHTE2NALY FOERE—LESEE, AN
BEIZHED W) FEZEMFEL TH/oNALy MIEoT, 74— 7TOUHIES T S105EH%
DMRANDINLEZRTHDERLTH D, ) v 7 DEINI ) NPT ADVIEIED L) F
FEEF T A=) TORIIIKREGZBENDRD Lo NI, NALY BTN v 7DEINT )%
FIZTHDIE, TOBERKRIZA 74 =) THMEEEINDGHANEMBICORP2@ENH 5, L
L. TTICEDELESCLZT) v 7R AHIZEIC T E 2w ) lia s 38y, $7°%
AZRERYDF 7 4 =) THAERMOLEE LR OLOREBETHICHD LN L) LTLHHT, 208
HXEROBH ERKE S RLEoTVb, 774 =) TORIFESIFLEVIRD IZFEE. N4
Ly MM 2 K L T2 ER OISR LRI E ) & LTWAEIZH S, NA Ly Mo
A7 6 OFEIER LTIV 225, F SIHBOMFRANEIRT L D LT HLELHEN D DIEA
TA=NTRFHDE A7 14— T OMEBEORHLRINIZ, NA Ly MI4ANDIEERERT %o
T3, EEONALL Y MITEEORHFICK I, REIWZIERZITCZENTES, HRLLE
STRHZEER STz, Tl NAL Y MPRELZARE—ZTAFA T4 =) TO L) ITE
SR ISR CIREL IR Lo TWwE, ZLTC, H—EY I I EFNT A VDL
I, EODORICET HLHIZLTWR WD ThL, b L3Rz, 74— 7OHZED
Wi, D SN, BEICIZREDOIL? SRS KEANAD ) ROBE N IZH S &2 AT
WO THE, 7701 [EHTHAL Y IMPEVERSELZLIZE->T, TETOD
BRAW AL S, BORBOHH CREZ L)%, HHEVTHEDOD AT~ 2T
A Z L2 o72] (“Hamlet's reflections in the graveyards provide the transition between his
earlier uncertainties and that settled assurance which he displays in the final scene of the
play”) (253) &L#Rf$ 5. NAa Ly MIEGEZZITANLREIEZRDOTBY), ZOREICE
BINEF T 4 =) T ORI L o COIE 572D ThH D, INVT—FiZ [HNalL vy bOR
AT DI Z S N7, BIFBIOFHETIE R, 74 =) 7TOMELZHIZL/ZZ &
EoPFEo7:0THL, ZL T, ZIUTHOBIHIZL 5T, NAL Yy PIETFLNZLDR
®72] (“something in Hamlet's conscience is awakened, not by his own contrivance of a play-
within-the-play but by the burial of Ophelia, which is a sense arranged for him by divine
providence”) (5) Li#EfET 5, i, MOEL WA 74 =) THALAZ L DMWEIZL S
BDIZETHNLL Y POBFOZALEZRL TWED, RAETELf M THL, "Ly b
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DEALZ IR D TP R DTH 5o

3. NLLy MIEILEHESTH T4 —UTDEE

NAL Yy MIZELE b 726 Lt 74 =) TR ED L) ZHEEMR T 720rtER T2
Vo Il BRIIMMENOBFEZE ) BEEZRLTVD, 74— TIIEZR AN [
RFTHAR IV, THAH, BRTAL IV, ELWIWAL, BRTARIV, BRTALE
V] (“Good night ladies, good night sweet ladies, good night, good night”) (4.5.71-72) £ S-
THE»PSHETW, ZORFIITHELE ORI ZEHRT L2 ALy POGEHEHLL TWb,
FT74=)TD [BRTAZRIV] L) FEIZOMPLOTFIZRL, HHEOMFTOE
BEE) bDTH L. WLDOyGEId, HOOREOZEITE TS5, &TO N B 2 H
S TWh, BMEEIZEY LKL, [Hosticos@diEr, / Z LT, 3XTHOFY A
MEGEOHICH, BREEEFH TS, &L % 5] (“God - a - mercy on his soul. / And of
all Christian souls, I pray God. God buy you”) (4.5.194-95) &WH Y ZINZ LT, NAL Y
FEELTRXTOANI L THORIELHS Tnd, BRORMOFEL, + 74— 7HE
KOFIZH>TH, MADHN) 2179 N0 72b ) 2L 2BEICHRMNIT 5, <) 7O
HBELTELABREBELTWAERIZIFTEYD 2L, L, L CEE] (“powers of
intercession, healing, and grace”) (Gibson 137) 235N 5%, ME~OMOBEEZEE > + 7
A=V TORBEEIY)TORELEBLTNDEDOTH S,

H~NOBFEENED) 4 74 =) TOREIIHROTHCEREN TH D, €0 L) REEIEI AL
v M ERNTVEWIFHENPLL DD EZ ONL MR ELLBES, LT T4 — X
i TAEIAZET L L ZITLIRPELL 25, BEVPHRH,Ir2NUEZZ / BHROBEWLL L%
#EAHDIZ / FLTWHIZMIFT] (“Nature is fine in love, and where 'tis fine, / It sends
some precious instance of itself / After the thing it loves”) (4.5.161-63) &+ 7 4 =1 7IZD
WTRBELTWDe L7744 —RE, A 74 =) TIERKICHAGTOERE #Eo72 L EZTED,
ENDEHED L) BN L DI G > LR DIEREBWNATHEDTH L, LML, £ 74—

IZE 5T, ERERSTZAIEINLL Y M v, 74 =) TIREFOETHEL
ALy M [HdH, RE, #HE2BITL2ZE W] ] (“Oh help him you sweet heavens!”)
(3.1.130) ® [fhfk. T2 ERKICKE L TL 2Z2E v | ]| (“O heavenly powers, restore him!”)
(31.136) LWV )Y ZHRRTWE, THIIELP ALY PEERERSTLE o7 ER
TWLIEERTODTHLD, SHII, REOKEREONLL Y FPRELLZIENDL D,
NAL Y PDIERERSTVD I EIEF 74 =) TIZE o THW AR, 72, HERHEELLT
HolzopT, 74 =) TIEHIrcRe—=7XENALy FERALTWS, L7225
Ty o [BnLZ L] ENaLby MZEFoN7zbDTHLEHEZ LT ENTE, HLK
DN REE LRI I L L b,

S5, HEDOHHTONLL Y P et T4 =) TOWREWHER»L S, A 74— TOH

S
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=

DN ME AR T2 LD TE D, A 74 =) TORREEANIL T T4 —RENLL Y
MIEROFIRTAATHL s LITLITHWOLN LB TIE, RAAZZNLAL Y MIE T
4 =) T ORI THERICIENLAL Y ORI TSIy G238 385, Nz
T ATA=)TENLLY FOBERI) THWAEA 74 =) THCH L 2> T, EXyke
EEEF OV L TV MBI TH 5, SO~ ) T [ TOBE ] O T,
BTORDYIFEATLEV W ERBRRTWS, Fl21E, 12-13HRKEOZH#BEITH L [V
IF - 77 =71 (Carmina Burana) " T, TFZRIZETFONI A AR EFT, ~U 7
ZRD L ) IZENT WS,

D72, NS BFEREZLDL 2 EET

Kb D ICHHOREFK L T

B vV T xR, RALDBOLRTE |

D7z DIEETOITFITNNEFTHID?

— (Hng) —

BFo@mzfioT

RomiEfb e vT—

&7 Tz— D

—ANEDVOREBLTINET

For my sake let my little child live

and kill me, his mother,

me, Mary, most wretched woman!

To what end should I have live and being?

Spare my son, Death.

do not spare me—

then you alone

heal me who am alone. (261-64, 286 7a)
HEBEOYIETIE, NAL Y b3F 74 =) T2 EZ L > T A 74 =) T IT
RRIZERTHLT YOO L) IMEORHEE L 21 e ZIFANTVD L) T Ep
HHEALS N TS,

F74 =) TOHCHEEORESEGEZITAND L W) RELERIZHDLo TV D, NA
Ly MIRa—=7 2% [f AT ZNVOHELZT ¥ ] (“Jephtha judge of Israel”) (2.2.368) &
IPATEY . T7 5 DROREEITA 7 4 =) 7T EHBLTw5, IHMEED [LAEE] 1SHT
K BHIT7 5 D@L, BADLIFo TELT T I PRI DEVIFICZE LTHIZEL
WL, TORME. BOORLDOREELHTILLELZoTLES72EWV) DT
Hho BHOBFEIZOZDIEY = FEERLINT Y FPECHILNTWZ, Yy F A
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EXL R =X OEPTIEEMITZI2H72) . 17N E 2N [4 AT ZVOHE
T.7 % ] (‘Jepha Judge of Israel) &EEIN/2NTF vy Fe5|HLTWSE, TD/)NT v FTIE,
L7 5 OIRIIRX 2N IHBF ST NI Z 3BT, KMEHR L2 L &25F57
D, BAEWITICZ L LTHIFS L) KIZEATWYS (Jenkins 475-77) 0 WIX %5 MR %
L7z EBDHIZNET, BOPWITIZZE LTHRIFONLEREZTANTNEDTHLD, T
DELT Y DRFFIEHRETIIHNTEMO L —KITITEZOLNTVEH, NAL Yy MIZ O
MEBPLLEBNEEV) BRTHOTWE L) THbH, T7 7 IFESHPHMICHELTLZE
S/ ERBUIIT BT 225, BIEMEZITANDDIIX TR CIREDOTH D, RITHSE
IR ZIFBEEETLNMIIEH L, BB VITFICZE LTHAZ L EZb ARV, T7 5 O
DITHITHCEEOBEL RTLDOTH S,

SO WK DEEEFFEHSHhDL I, NALy MIEGEZITANRL D L) HIE
RRDI-DTH D, 75 ODUEDEMEZITANDIEEL NALY FPOBIC [T F
2] 2V EZHIZE S EHEPMLTWL, BHONAL Yy NIRRT =7 A LDOEFED

BT, Ny FERIHL. [THoAEM 2 &) - [boldb B LLHITRE]] (“As
by lot God wot," . ... It came to pass, as most like it was,—") (2.2.380-82) & iXTw 7z, &

EROLOFHTHY . B2 AMIZMBHL Ve W) HEITRIZEIFL TCwbA, 2
DR T TIE, EHEZTANDL L) [HIHFEEI] LV FRIEES TV Eh o720 T
HbHo LL. HNOH Y 23T, iy r it AN L)+ 74— 7TORBEIX, HROE
By NAL Yy MIBIEMANTO o Eaae 2T ANL ) LT ALy POREEIRS 7 1 —
VT OREEEZERTLEDLDTH S,

BT, A 74— ) TIFROFLEVOREEZRL TWbe HERIIRT —=7 ADFLITKS
L. HEZ LI LIEZEZ TRV, bELARERLIZODVPHEROETLZNLL Y FThD
LV IR OENO—HTHBHA, T L7 5 — (Nigel Alexander) & [ D s
BRNDTH L0, TORTIHGEFIZITONT 2D TH L PIiTA&K &) RO
HAO~NDOES%IRD 720 TdH %] (“Her reaction is violent but it is violence which is turned
against herself. . . .she has committed the ultimate self-violence of suicide.”) (50) & FEiRL
TWwb o ZFE—HOMAIIBNT, NAaLy M [EXL2XEDPILHARE D] OREIH A,
HELRNRLZ L0, BRETDDERATV . 2089 2O0EONLL v IR,
TL7H Y F—IERO L) L TWw b,

L7774 —=RXEAT7 4= TIENLLY MAMEADOHFTHA TV, [HEDREDE
BRREDP] L) HGORY 2 ART2LDITHTRL TS, 774 =) T [l
] RERL, AR EFLE V) NED [WLDJidA] 26 OREESFT % Lo 7072,

Leartes and Ophelia appear to exemplify in conduct the alternative courses of action
considered by Hamlet in his soliloquy, “To be, or not to be’ (II1i56) . Ophelia chooses

‘not to be’ and finds refuge from ‘the heart-ache’ (IILi.62) of human existence in

S




——

122 BIELIE SR AR (AT 85 20184F

=

madness and death. (50)
LHL, TLZH U5 —DFERIZD o EEBICEVEE R TNE RS R, [HE22 ] %
BALZLT T4 =R LT HIGHEBRIC [FBRZ & ], T2bbHEBEZRINL-OTIE
Bl BRI ERERLERE LT, [BRZE] lho2bEZONDL, 74— T3k
BOFEE) ., XKEeHRLINAL Yy MIOMOEELZE-TED, S ETHH LAITHT—
ANTZIF LI ELTWEDTH %,

4. NAL vy MPRETRN

NALy MIA T4 =0 T ORBEOZFHEZERIIIHNTH R WH, ADOIEZFFL, fio
B4 74— ) TOREIZL 5T, HGTOGICHFLEVWI SOERMT I EIlh %, LT
T4 —RLPRE Lz, SBOBIINLAL Y LT T4 —XIRO LI BV ID 23
5o

L7774 =R REFOFLEXDLLELLI. NAL Y Mk
MELDIEDEN B 7% 72127% <\
B2 OROEBDVHIIH) FEAL ).

WALy b ROPEBOREEZFLTINET LS |

LAERTES. Exchange forgiveness with me, noble Hamlet.
Mine and my father's death come not upon thee,
Nor thine on me.

HAMLET. Heaven make thee free of it! (5.2.308-11)
L7 74— RARANE V) FRELLIZEG b EBEVICHFZ) LWV IEXHTELTNLEDIC
AL NAL Y MEH L ETREFTORK, T4bbMTHL L) Hlz o TV D 0N
B THL, IVT—PFEZITTHALY POFED [E#ITE] 7H60HICBIT S, AT
2N DFEEOH ) ARNEI ZEL 0L LTwD (58) AT/ 0 ) b4 7 1
=) 7O bMBEOFROFF L2 KIZEH) D, MIRFTOXH . FOFLEEI NAL
v POEBIITRTONCHOBRFEEZE) A 74 =) TOHY 25| EHTODHDTH %,

F74 =) TOMELHIZTLHI. NALy ME [ELWAT71 - T, —kL, Bz
DHT DI / BROIEANOH ) 2 AD TN EBRTWB L) IZ, HOORES 247 1 —
V7O OFIZAD THLTEZLWEH > Tz, ZLT, L7 T4 —XLDREOH L
I, MBEOFROFF L 2 RICH ) REANEZLLTWD, NAL Y FOBEIR, 3LA 71
=) THIMBBENOMDOZIEL S 7 ATA R ETLHDLDTH S,

NAL Y FOFEICHE L, 474 =) TIEERICES T, L3 aLd, hoEoR %
ST B0 L) xEle 525N TS, BEOMFITH L TERIMiZ & ETwznalby b
WKL A va—id [BRTALEW, £ (“Good night sweet prince,”) (5.2.338) L\ &
EEHIT WD, LAY a—DOFEIR [HEDZREPABRED] L) RO SRS
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Tensby FORBOWMFETOHRNEH) bDOTHDH, COFHEEIF 74 =) TORMOFE
CHBPLTWa 70, BRI TREOEELEMT L LEDNL, 612, AL M a—
X (R OB B %21 KEE 52 TTFE T+ X9 ] (“And flights of angels sing thee
to thy rest”) (5.2.339) Eflf Tvbe INVT— RIZZORFAD, 7 M) v 7 HBRIZBIT D
BOODOITEHRIEL LEHL TS,
ek KRB LRZTEZHIE BEICHTL2H M) v 7O IR L7 4 T AR
Thb o [MRATVDLEORM] (L2 ABEROHR T, HEORPIZUTORE
o LBbhd, [RfrdhlzzBRNEEZETT LI RELLOEEND %
7ol R REDERZRONTT L) 120

The idea of death as “rest” is particularly prominent in the Catholic Mass for the

Dead, or Requiem, . . .. while the “flights of angels” appear in the solemn antiphon to
be sung on the way to the burial: “In paradisum deducant te angel. . . .Chorus
angelorum te suscipiat, et. . .aeternam habeas requiem.” (59-60)

CIZTELNTVLEEADPSLODHNL L), R A Y a—I3ARMEED L 2 ITRbNSIET
DRMBOFEL EHIZ, NAL Y PHFARL T ZEEZREATVS, 7)) =TTy MIZoD
EHIZOWT, KDL IR L T b,
WHEOMADOMEIMDE R L TWhHELH, 22T, RATWLERORME- LI
HEHoTVHILLFE L BVEETH L, RATVLLEORMELH IS  DBERD
KRIHWON, BORWEZBEIZE T, REALLEREMOIT5TFHIFITRTL
N7 TBEZXTINFERTH o720
If depictions of the afterlife are any indication, the flying of the angels here is as
important as their singing. Angels in flight figure in many images of Purgatory and
clearly constitute one of the central ways in which the faithful imagined that
assistance would come to them in their distress. (51)
INAL Y PPRBEOMFIUICHEL E V) BMHEMSIT A LN I THEINTVEDTH %,
CORMEEIF T4 =) T7TRHERSEL2IDTH L, HROBEEDOHH T, LT 71— AL
[RIZE ORI 72 5123 F 5T 5 ] (“A ministering angel shall my sister be”) (5.1.208)
EFELTVD, TORMPFLA Y a—DFEIZL-T BPHESHLZ2DTH L, NAL Y
FOFEIEE LT, REEEH L TRESNDHRD, FRE2HIXTLNE0D L) HHIRE 52T
WHLDTH 5,

MOBFE L V) ZRIEF) A DOFEE L ER LD D) DD B NAL Y NHFELYH DK
LA a—0FFAIEF)AMNOEAZERIELLDTHL, ¥ A MOFHLEIZ, NaLy b
DINZERZND THEBIN LD TIE R, BOBEETY -+ 7 A (Marcellus) #° [#FE
DR /) FEIHDEF N2 L & ] (“that season comes / Wherein our Savior’s birth is
celebrated,”) (1.1.158-59) LT TICERLTWVAE, TOI L% INT— FIZKRD XD IZHEH
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BEHL HBECODNDOINIEIOHE ) TOY—L T AI2L D [FVFEOREFH ) F
fi] ~NORNTZERNELLRDLES ) o TOFFHIIZEN L BHEIHHOT 5 Tw
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And so perhaps in the end we return to the beginning of the play, to that cryptic
allusion of Marcellus to ‘that season wherein our Savior’s birth is celebrated’ — a
season which is characterized by holiness and grace. (5)
NALy MIFEICEEL T EBEOREHF L, BfzHoTWwa720, ¥ A MOFLzEHS
Tho MOEORE LB TEATFTTH), NALy MIF) A PDOL) 2FFLZ A
SELANPELT, A7 4= TIEHRLTWL D7,

[HX B REDPIFLDREDP] OREHEDLELZ L, ZLT, EORMEHOITLZ L
WALy MZEST—20WWE BB EITZYRERIZEEbN b, EBIINLL Y ME
HaLLbITHAZLEZFEIRLA T a— 1L, [BOERILIESCHEHDH T
(“Absent thee from felicity awhile”) (5.2.326) LA TW5hH, DF 0, HHiZ& > T, JELAT
COFRNHPLHEND L [EE] D72, NAL Yy MEIZORCEETTHTEIT A5, #E
WMEZITANDL EV)RIBELZRODLIZT TR, ME~NOBFEEZED 4 74— ) TOWHE % B
WY B2 LT, B LMEOHBRDOLERZH ) L ) IZELEE Tz R E LT, FRECARM
B EN, SROEMET ML TN A Ly MPMORELZEY L 74 =) T7TOXY) TR
TEE, FICERDIEIZ L > T, FFOBBEZHRINIELI L LR 272D TH b,
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ORI EN, [HEZDREPHLAREID] LI RDELRTHo/zna Ly M
74 =) TOREZoNPITFICINETOREL—LIEL, 74— TORITERE EH
MEGIREPOLLLTICVNAL Y M [T FFIC] L) BEMICELEZETH-
7oo NALY MIEST, A 74 =) TIFESY ) TO L) IEICEED.LEIIRL., HD7:
DTN ) 2T NI TH B, 74 =) TEINLL Y FOFERT— bv— FHPF 7%
Mol HE & &) EEEABIT A LT, BOREE LTHREL, 7— bL— FORSE
EIEMELTWD, FHIEZ, 74 =) 7TOREEDOWE ., KIEOHH., Z L CTHIEOWMH I
BWT, oK EEERE V) B - O0BADFBICEINL 2 EI2L ), it H
SOHENOREFRIRLTVD, ZHUIE T, BRE<Y 7H9EH. F1) A MOKEOTER L
LTARLZEIIZ, 774 =)7Ly FORBICETVHETAZLICRDEDTH b,
INFE TR DITENIBNTICWANLL Y MIF T 4 =) 7OMEL & o 2T ICHOO @A
FZIFANTHL . HITEGZDHV DT FITZITANDE LWV REEANEELEZT-Z L2
D THEXZREDPIDRED] LWV I KEEDLELDOTH L, TD L) ELEFT
NAL Yy MIZMHOBEAMZ I L) F 7 4 =) TICHBN L REED G S AN Tw
Bo NAL Y MIMENDOH Y ZHIT D L) R OFEMICHMNL Z & T, FFERVAROHIZ
HHA T4 =) TOEEIIRIOX, LHENEHVERINT L E R o7, ZOLXH I, BT
V7 OREREHE S A KBS 52474 =) TIXHFOEIZE 5Ty NA Ly Mk S
L. ORI ZE X525 v ) BELREEHER 2T NWEOTH S,

INFTHMLTELBY . 74 —=) TOREIZIEH M) v 7 1IN ERZTH L, B
B~ ) 7 OWENERCENT VDL, ZOE)BF 74— ) TOREEIZLoTNAL Y PO
WERITZ L, YA 7 AETHEORUMEHEN 2 P v 7DD THo72Z L LB
DOIEV, F727aTAY Y NEERSTA YT TV FIZBWT, YA 7 AE 73K
WCEE LT, BIER 4T ) BED D o720 ZD720, HHOLSFIZH M) v 7 NEEORNERE
RN EH L LIRETH o720 2L RIFHETICBVTE R, YA 7 RAETIEA 74
— VTR THERE RS LTBY . HROREIZBEEII b5 EELER #
STWh, ¥ 74 =) TOERIE, oA 7 AETHTY TERE W) IETRWIZEN L5
R BMOLTERE ZTHRC TV 22 D—DDFME LD TH S,
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Kawxd, [ha by b ~OF ki Willlam Shakespeare, Hamlet, ed. Philip Edwards.
&b, 2oty 2427 A TERND S KX The Complete Works : William
Shakespeare, eds. Stanley Wells and Gary Taylor.IZ & %,

ZHEICB T, BT TIEHE LTOEL SRy HELEEZHSTW L, BEO
BalE~ ) T OB L) M LB & 2R 2 A0 Tl ET 5, X%
WMARLEE, <) TIEF ) A MBI ENTFROED L TELAIEND LR HF S
N, EEOELATEFOHELALZEII—H LTS, Y TOBXIENLLITEAL
OZHERITEIY) FIFonCE 720, B TOME 2 ZMRIOFR & E 2 D58 LW
5o FMIZLTFOEY % B Z &, Sandro Sticca, The Planctus Mariae in the
Dramatic Tradition of the Middle Ages. (Athens: U of Georgia P, 1988) , p.2.
HMIIDToEM 2 SROZ L, MHESEMR [ 5 2kt - 7o — 5 — @@ ]
(R BIESRR AR A RS 19984F)

I ToENE RO Z & BHLT [ T8> S Pl N—F 2 — 5 = F X
T4 w7 s RIOFPEE] PR NSCRHA e i [EEDY A4 > 2 o g & 30
ONEF IR, 19984F) 49 - 70—, EMHHE L V) FHICOWTIE, A
Y 7w 7 “virtue play” &\ ) #E% Bernard Spivack, Shakespeare and the Allegory of
Evil : The History of a Metaphor in Relation to His Major Villians. (NY: Columbia
UP,1958.) &V )R THHA LTV,

[HEK] 13XV AN BB LOMOTE, F2EF )AL DEELDBOFEIZOWT
EPNTDBDREEEZONTWS, FMIIUTOEYW % 2D Z &, Michael D. Coogan,
ed. The Oxford Encyclopedia of the Books of the Bible. Oxford: Oxford UP, 2011. P.336.
HEFREHEEITRZE SR [E . kR BHREERERE> &) OLR, HAREHFH .
19954F) (IH) 1053¢—

BENSDOWEFEDT | HIE The Geneva Bible : a Facsimile of the 1560 Edition. (Madison:
U of Wisconsin P, 1969.) (2#L%,

[Hes bR B EERmE > ] (H) 1050<—,

[~ 7 XA 12BIT2lapOABNIUTOEB Y, [HEFED) ORFIFRBICEOFE R T/
(“A saylor's wife had chestnuts in her lap”) (1.2.3),

ML T oEY 2 2B Z &, Mercade, Hamlet: Or Shakespeare’s Philosophy of
History. A Study of the Spiritual Soul and Unity of Hamlet. (London: Williams and
Norgate, 1875.)
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A SUGGESTIVE

DRAMATIS PERSON.E.

HAMLET—A little History of Man.

KEY TO HAMLET!

Tanedines } Error, injustice, ete, { (Marriage) corruption

(Fertrude | Human belief and custom

of Cliristianity.

Hamiet's Father—Unadulterated Christianity prior to the second century, ideal

truth and justice.

Bvrwarks oF Ernor on CoxstiTvEsTs or the Kixa.

(Weight of many). Certainty [ )
. Pobinii or infallibility, authority, anti- =
Orthodoxy and ma- quity, and tradition. Higotry, | =
chinery prior to intolerance, absolutism. =
the Reformation. j (Probably inquisition) (dis- | =
Reynaldo } eouragement of learning) (or- | &
thodox bias). g
Relations of | Valtimaend—FRepression by force, perscention (F). | =8
Norway Cornelins—Hard-heartedness (F). d ES ﬁKING
TiidiFetsisd Rﬂamuﬁﬂda—ﬂppumhm of those who benefit by 5 2
::iﬂ:ﬁmd Guildenstern — (Method of defence) — Sophistry, E:
casuistry, hypoerisy, and evasion. é
S (M ied Poloning)— Historical | 2
. . Laertes—(Modified Polonius}—Historical | Z
Children of Polonius mntinui(i:y of authority, orthodox litera- | =
ture, conservatism. 2
Osrie—Society and criticism, =
Burwarks oF Trurn on Hamrer.
. . Eund of Dark Ages, first movement of)
Bfldlm Franoisco the growth o kn::rwlcdgn (revival of
e workers, { Bernardo : : i
and mind) | Marcel learning), probably reading, criti-
¥ RO Y e, il‘lq:‘irif, and printing.
Horatio—Bpirit of justice, independence, and scholarship, resulting
from % HAMLET.

above, ) ]
i { Fortinbras—Might and right—Liberty.

Born the eame day | First Clown—(Artistic double to Hamlet)—
(Vide Act v. Be. 1 Progress.
Hamist—TProgress, -
Ghost of Hamlet's Father—Bevival of Christianity—Doubt,

Interlude—TReformation.

4

T

! This key is of course nMy erude and partial, but it simplifies the right
study of the play by not embarrassing us with too many abstractions. It is ideal.
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